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Achilles, and Werther, Oedipus and Tom Jones, Antigone and Anna Karenina:
their individual existence...cannot be distinguished from their social and
historical environment. Their human significance, their specific individuality
cannot be separated from the context in which they were created. (Eagleton,
1996, p. 143)
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Literature does not exist in the sense that insects do, and that the value-
judgements by which it is constituted are historically variable, but that these
value-judgements themselves have a close relation to social ideologies. They
refer in the end not simply to private taste, but to the assumptions by which
certain social groups exercise and maintain power over others. (Eagleton,
2008, p. 14)
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The play itself, far from forming an organic unity which carries an audience
hypnotically through from beginning to end, is formally uneven,
interrupted, discontinuous, juxtaposing its scenes in ways which disrupt
conventional expectations and force the audience into critical speculation
on the dialectical relations between the episodes. (Eagleton, 2006, p. 31)
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The utilitarian attitude, which grants art a function in social struggles as
well as the power of judgment concerning the real world, arises and
becomes stronger wherever a mutual sympathy exists between the
individuals . . . interested in artistic creation and some considerable part of
society. (Habib, 537, p. 2005)
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