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‘Medium specificity’ is a theory that can be applied to most of
the artistic forms, but it was particularly oriented toward
painting, sculpture, and adapted to literature and music. For
instance, in painting the canvas flatness, the colours materiality,
all its physical elements are the subjects that art must explore.
Abstractism is seen as experimentation of the possibilities
offered by the pictorial technique. However, Clement
Greenberg specifies that: ‘Modernist painting [...] has not
abandoned the representation of recognizable objects in
principle.  What it has abandoned in principle is the
representation of the kind of space that recognizable objects can
inhabit’ (Greenberg, 1982, p.6).
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“in order to sustain artistic practice, a medium must be a
supporting structure, generative of a set of conventions, some of
which, in assuming the medium itself as their subject, will be
wholly ‘specific’ to it, thus producing an experience of their
own necessity” (Krauss, 2000, p.26).
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‘Being an artist now means to question the nature of art. If one
is questioning the nature of painting, one cannot be questioning
the nature of art. If an artist accepts painting (or sculpture) he is
accepting the tradition that goes with it. That’s because the
word art is general and the word painting is specific. Painting is
a kind of art. If you make paintings you are already accepting
(not questioning) the nature of art’ (Kosuth, 1969).
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