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pursuit of truth, a truth based on direct experience of the world” (Habib, 2005,
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Power to guess the unseen from the seen, to trace the implication of
things, to judge the whole piece by the pattern, the condition of feeling life
in general so completely that you are well on your way to knowing any
particular corner of it (Habib, 2005, p. 486).
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Howells appropriates form a new criterion for art; it must be judged not by
conformity with so-called classics or with the authority of tradition but by
the standard of the arts which we all have in our power, the simple, the
natural and the honest (Habib, 2005, p. 483).
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“Hence Eliot represents her realism not merely as pertaining to literary technique

but as encompassing an entire way of looking at the world” (Habib, 2005, p. 477) |
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