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evsjv‡`‡ki mgKvjxb wkíPP©vq mvsMVwbK wkí D‡`¨vM : ˆewk¦K 

cwim‡i ¯’vwbK cÖeYZvi ch©‡eÿY 

(Artist led organizations in the contemporary Art practice of Bangladesh : Observing the 

indigenous aptitude in global realm) 

axgvb miKvi 

 

[mvi-ms‡ÿc : wek¦cwim‡i, we‡klZ cvðv‡Z¨, wkímsMVb Ges wkí-D‡`¨v‡Mi eû 

cÖ‡Póv Ges cÖwZôv †`Lv hvq weMZ kZ‡Ki cÖvi‡¤¢ hLb wewea wbixÿv, Av`vb-

cÖ̀ v‡bi ga¨ w`‡q mgmvgwqK mgvR-ivRbxwZi gv‡S gvbweK bvbv Awfe¨w³ cÖKvk 

Ki‡Z cÖqvmx nq wkíxiv| Gi djkªæwZ‡Z wkí gva¨gMZ wbixÿv Ges ˆKej¨ev`x ev 

dg©vwj÷ cÖKvk‡K Dr‡iI fvlvq, fw½‡Z, cÖeYZvq Ges mgvR m‡PZbZvq 

eûgvwÎK PwiÎ AR©b K‡i AMÖmi n‡Z _v‡K hv wek kZ‡Ki cÖmvigvb A_©e¨e ’̄vi 

c„ô‡cvlKZv †c‡q wbqZB weKwkZ n‡Z _v‡K| Gme msMVb, mgq Ges cwiw ’̄wZi 

AwfNv‡Z wejxb nevi gva¨‡g e¨w³wkíxi cÖwZôv weMZ kZ‡K GKwU ˆbwgwËK welq 

n‡jI wk‡íi mgmvgwqK cÖKvkfw½‡Z µgvMZ bZzbZi ms‡hvRb Ges m¤¢ebvi 

m~Îcv‡Z GmKj wkí msMV‡bi Ae`vb Ab¯̂xKvh©| weMZ kZ‡Ki `v`v Av‡›`vjb 

wKsev Zvi DËimywiZv wn‡m‡e mywiqvwj÷ Av‡›`vjb Ggb wKQz mvsMVwbK 

ZrciZviB djvdj| wesk kZ‡Ki †Møvevj evwYR¨ bxwZi we Í̄vi Ges Gi AšÍx‡g 

wbIwjev‡ij A_©bxwZi Kvi‡Y wkí n‡q DVj we‡k¦i eûRvwZK †Kv¤cvwbmg~‡ni 

A_©jMœxKi‡bi GKwU gva¨g Ges wk‡íi msMÖn, cÖPvi Ges c„ô‡cvlKZvmn cy‡iv 

cÖwµqvwU GB evwYR¨bxwZi GK Riæwi Abyl½ wn‡m‡eB cÖwZôv †c‡Z _v‡K| GKwU 

DËi Jcwb‡ewkK ev Í̄eZvq `wÿY Gwkqvi Ab¨vb¨ †`‡ki gZ evsjv‡`‡k Ggb wkí 

msMV‡bi D‡`¨vM ¯̂Ztù‚Z©fv‡e Av‡mwb; eis Zv A‡bKUvB AvšÍR©vwZK wewfbœ dvÛ, 

†cvlKZv Ges e„wËi myev‡`B weKwkZ n‡Z _v‡K| GmKj mvsMVwbK ZrciZv wek 

kZ‡Ki AšÍx‡g Ges GKwesk kZ‡Ki ïiæ‡Z †hmKj wkícÖqvm‡K D¾xweZ K‡i‡Q 

Zv ’̄vwbK cwiP‡q KZUv mgybœZ †_‡K AvšÍR©vwZK n‡q D‡V‡Q, wKsev †Kej 

wek¦vwqZ evwYR¨bxwZi Ave‡Z©B cÖwZwôZ n‡”Q Zvi cÖKvkfw½i wbg©vY Zv 

M‡elYvmv‡cÿ|]  

 

f‚wgKv 

eZ©gvb mg‡q wkíKjvi †hmKj bZzb m¤¢vebv c„w_exi wewfbœ cwim‡ii ¯’vwbK †cÖwÿZ †_‡K 

weKwkZ n‡”Q Ges wKQz wbw ©̀ó cÖm‡½ cÖwZôv cv‡”Q m„wókxjZvi bZzb Awfavq, Zv cÖKvk Ges 

Dc¯’vc‡bi cÖeYZv †_‡K GKwU mgiæwPi ˆewk¦K gvb`Ð AbymiY K‡iB AMÖmi n‡”Q| G‡Z wfbœ 

wfbœ †fŠ‡MvwjK Ae¯’v‡b wfbœ †`k Ges ¯’v‡bi cwiPq wba©viYKvix wKQz ¯’vwbK Abyl‡½i Dcw¯’wZ 

 

  axgvb miKvi : mnKvix Aa¨vcK, PviæKjv wefvM, Rvnv½xibMi wek¦we`¨vjq| 
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_vK‡jI art aptitude ev wkí Dc¯’vc‡bi †Svu‡K Zv GKwU †K›`ªxq cÖeYZviB AbyeZ©x| GB 

†K‡› ª̀i PwiÎ wbwg©Z Ges cÖwZwôZ n‡q‡Q weMZ kZ‡Ki µgcÖmvigvb A_©bxwZi mgvšÍiv‡j 

wk‡í wewb‡qv‡Mi ga¨ w`‡q| GB ˆewk¦K Avw_©K e¨e¯’vq AvwacZ¨ev`x eûRvwZK †Kv¤cvwb¸‡jvi 

A_©jMœxKi‡Yi GKwU cÖwµqv wn‡m‡eB G‡m‡Q AvaywbK wkí¸iæ wKsev mv¤cÖwZKZg cÖeYZvi 

wkí msiÿY Ges msMÖ‡ni c×wZ|  

GB ev Í̄eZvq c„w_exi wewfbœ †`‡ki ga¨Kvi wkíiæwPi Av`vb cÖ`v‡b cÖwZwU †`k Zvi 

¯’vwbKZvi †cÖwÿ‡Z KZUv AvšÍR©vwZK cÖKvkfw½‡K AvqË Ki‡Z cvi‡Q Avi KZUv Zv 

evwYR¨gyLx wek¦vq‡bi †Niv‡Uv‡cB Zvi cÖKvk‡K m¼zwPZ I GKgvwÎK †i‡L‡Q Zv M‡elYvi 

cÖ‡qvRb| Avgv‡`i †`‡k cÖvwZôvwbK wkí wkÿv Avi¤¢ nevi cÖv°v‡jB wKQz wew”Qbœ D‡`¨v‡M 

mvsMVwbK fv‡e wb‡Z †`Lv hvq hv‡Z GKB gZv`k©x wKsev mgiæwPi wkíxiv GK‡Î KvR K‡i 

GKwU myw¯’Z hy‡Mvc‡hvMx avivi cÖwZôv Ki‡e| g~jZ KjKvZv Ges gy¤^vB cÖ‡MÖwmf AvU© MÖæc 

†_‡K AbycÖvwYZ n‡q Gme D‡`¨vM †bIqv n‡jI Gme msMVb wQj ÿY ’̄vqx| Z‡e MZ kZ‡Ki 

90 Gi `kK †_‡K GB mgwš̂Z D‡`¨vM¸‡jvq bZzbfv‡e cÖvY mÂvwiZ nq Ges weMZ cÖvq `yB 

`k‡Ki †ewk mg‡q evsjv‡`‡ki mgKvjxb wkíPP©vi †cÖÿvc‡U Gme mvsMVwbK D‡`¨vM wk‡íi 

AwfiæwP I wkíx‡`i gh©v`v cÖwZôvq GK we‡kl f‚wgKv cvjb K‡i| GB mvsMVwbK cÖqvm 

¯Ẑtù‚Z© fv‡e evsjv‡`‡ki wkí cwim‡i Rb¥ jvf K‡iwb| Gi †cQ‡b †cÖiYv wn‡m‡e wµqvkxj 

†_‡K‡Q AvšÍR©vwZK wewfbœ wkí D‡`¨vM, cÖ`k©bx I e„wË| KLbI ïayB cwðgv AvaywbKZvev`x 

wk‡íi cybive„wË‡Z, Avevi KLbI ewnivMZ Avwac‡Z¨i wf‡oI ¯K̂xq aviv Lyu‡R †bevi HKvwšÍK 

cÖqv‡m Avgv‡`i ’̄vwbK wkíPP©vi MwZgyL wewPÎ Av`‡j evuK wb‡q‡Q Gme ˆewk¦K cÖfv‡e|    

GB †cÖwÿZ †_‡K we‡ePbv Ki‡j MZ K‡qK `k‡K wewfbœ †`‡ki wkíx‡`i aviYvMZ 

Dc¯’vcbvq ¯’vcbvwkí (Installtion Art), wfwWI AvU (Video Art), Awfbqag©x Dc¯’vcbvi 

(Performance Art) gZ mv¤cÖwZK mg‡qi cÖPwjZ wbixÿvg~jK wkí gva¨g evsjv‡`‡ki 

wkíA½b‡K cÖfvweZ K‡i| d‡j weMZ K‡qK `k‡Ki wkí cÖKv‡ki bv›`wbK fw½ ch©v‡jvPbvi 

gva¨‡g GB AÂ‡ji wkí Dc¯’vc‡b Zv KZUv ¯v̂‡`wkK †cÖÿvc‡Ui mv‡_ cÖvmw½K †_‡K‡Q, GB 

_vKv KZUv Riæwi Ges AvšÍR©vwZK cwifvlvi `„k¨MZ cÖKvk Zv‡Z i‡q‡Q bvwK Zv †Kej 

wek¦vq‡bi GKgvwÎK Av`‡j nvwRi †_‡K‡Q Zvi bvbv PwiÎjÿY ch©‡eÿY K‡i ˆewk¦K cwim‡i 

evsjv‡`‡ki wk‡íi Ae¯’vb I ¸iæZ¡ wbY©q Kivi GKwU cÖ‡Póv hviB Rvwi ivLv cÖ‡qvRb| GB 

Ae¯’vb wbg©v‡Y evsjv‡`‡ki mvsMVwbK wkíD‡`¨vMmg~n †Kgb f‚wgKv cvjb Ki‡Z mÿg, †Kvb 

ai‡bi  cÖwµqv AbymiY K‡i Zvi Kvh©µg Ges Zvi †cQ‡b wK ai‡bi M‡elYv wµqvkxj Av‡Q 

Zvi wfwË‡ZB wkímsMV‡bi ¸iæZ¡ Ges cÖvmw½KZv cÖwZwôZ n‡Z cv‡i|    

    

mvsMVwbK wkí-D‡`¨vM : †K› ª̀ Ges cÖv‡šÍi cÖm½  

ˆewk¦K †cÖÿvc‡U wkí D‡`¨vM ev wkíx‡`i mvsMVwbK ZrciZvi †ek wKQz wbqvgK Ges †cÖÿvcU 

i‡q‡Q| GLv‡b AeavwiZfv‡eB mgvR-ivR‰bwZK †cÖwÿ‡Zi cwieZ©b, A_©‰bwZK PvwjKvkw³, 

c„ô‡cvlK Ges cÖwZwôZ avivi mgvšÍiv‡j bZzb cÖ Í̄vebv I cÖeYZv mwµqfv‡e wµqvkxj _v‡K|  

Dbwesk kZ‡Ki †klv‡a© d«v‡Ý B‡¤cÖkwb÷ wkí mgevq MwVZ nevi †cQ‡b †hgb K¨v‡giv 

Avwe®‹v‡ii d‡j wnw÷ª †cBw›Us Gi RiæiZ K‡g Avmv, c~e©Zb wi‡qwj÷ avivi wkíx‡`i †cÖiYvq 

mvaviY RbRxeb I wbmM©‡K welq wn‡m‡e wbe©vPb, ivRKxq AvU© m¨v‡jv‡b wkíx‡`i KvR wbM„nxZ 

nIqv, m‡e©vcwi be¨ e¨emvwqK †kªwYi DÌvb Ges ivR-c„ô‡cvlKZvi evB‡iI bZzb m¤¢vebv ˆZwi 

nIqv wkíx‡`i DØy× K‡i bZzbZi fw½‡Z Qwe AvuK‡Z| GLv‡b ivRvbyMÖ‡n AvuKv cÖ_vMZ wk‡íi 
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ivRKxq, wg_jwRKvj Ges HwZnvwmK WKz‡g‡›Ukb‡K Dr‡i †hgb Rxe‡bi Aby‡jøL¨ 

cÖvZ¨wnKZv‡K welq wn‡m‡e mvg‡b wb‡q Avmvi cÖqvm wQj, GKBmv‡_  wk‡íi K¬vwmK fw½i 

cÖPj‡K †f‡O eªvk †÷ªv‡K Ges plein air painting Gi jvB‡Ui ZvrÿwbKZv‡K K¨vbfv‡m g~Z© 

K‡i †Zvjvi hyMvšÍKvix c`‡ÿc wQj (Kleiner, 2011)| Z‡e m‡e©vcwi evRvi cÖ‡kœ wkíxiv GK 

be-DwÌZ e¨emvwqK †kªwY‡K Zv‡`i be¨ †fv³v‡kªwY wn‡m‡e AR©b K‡i e‡jB GB wkíaviv 

Ae‡k‡l ivRKxq m¨v‡jv‡bi `vc‡UI Acm„Z n‡q hvqwb, eis cieZ©x †cv÷ B‡¤cÖkwb÷ avivmn 

wk‡íi AviI dg© Ges wgwWqv‡Kw›`ªK wbixÿvi c_‡K cÖk Í̄ K‡i‡Q|  

we‡k¦i AvwacZ¨ev`x †K›`ª¸‡jv mgKvjxb Av_©mvgvwRK †cÖwÿ‡Z wk‡íi Ggb ˆecøweK 

cÖeYZv‡K cÖwZwôZ Ki‡Z bv cvi‡jI bZzbZi cÖ Í̄vebv Ges mgwšẐ cÖqvm‡K jvjb K‡i _v‡K 

wbIwjev‡ij ev Í̄eZv, wek¦vqb Ges eûZ¡evw`Zvi ms¯’vc‡bi cÖ‡kœ| wØZxq wek¦hy‡×i Ae¨ewnZ 

ci DËi Av‡gwiKvi civkw³ n‡q IVv, cÖwZØ›Øx †mvwf‡qZ eø‡Ki mv‡_ we`¨gvb ivR‰bwZK 

Aw ’̄iZv Ges hy×cieZ©x cwð‡g bvMwiK wew”QbœZv Ges cÖ_vme©¯̂ mvgvwRK Kvby‡bi wecix‡Z 

DbœvwmK Db¥vM©Zv mKjwKQzB wkí‡K K‡i †Zv‡j eûavwef³, A‡bKvs‡kB gva¨gwbi‡cÿ Ges 

†eŠw×K PP©vi mv¤cÖwZKZg gvb`‡Ð wbixÿvcÖeY| cvðv‡Z¨i †K›`ªxq civkw³ wn‡m‡e hy³ivóª 

Zvi wek¦e¨vcx Pjgvb evwYR¨bxwZ Ges Avw_©K wbqš¿‡Yi mgvšÍiv‡jB wkí‡K †cvlKZv `vb K‡i 

G‡m‡Q Zvi †Møvevj G‡RbWvi AbyKz‡j wek¦cwim‡i mvs¯‹…wZK cÖfve eRvq ivLvi cÖm‡½| †mB 

myev‡` 60 Gi `k‡K GKw`‡K †hgb Av‡gwiKvi weg~Z© Awfe¨w³ev`x aviv‡K we¯Í…Z Kivi cÖKí 

†_‡K Jackson Pollock, William de Cooning Gi gZb wKQz m„wókxj e¨w³ PwiÎ‡K cÖwZwôZ 

Kiv m¤¢e n‡q‡Q GKBfv‡e Gi mgvšÍiv‡jB cÖ_vMZ cÖPj‡K µgvMZ cÖkœwe× Kiv, `v`v 

Av‡›`vj‡bi DËim~wi wn‡m‡e BD‡iv‡ci KvDbUvi KvjPvivj d¬v·vm gyf‡g›UI AvZ¥cÖKvk K‡i 

eyw×e„wËK Ges aviYvcÖavb ev K‡ÝcPzqvj wk‡íi Awfavq|  GLv‡b D‡jøL¨ †h, wkíx‡`i mgwš̂Z 

d¬v·vm Av‡›`vjb me©v‡MÖB mvgvwRK AwfNv‡Zi ¯Ẑtù‚Z© djvdj wn‡m‡e mvg‡b G‡m‡Q hv wk‡í 

cvidi‡gÝ ev kixix Awfbqag©x Kjv †_‡K ïiæ K‡i gva¨‡gi e¨vcK Ges Zxeª wbixÿvq 

wkíx‡`i bvbv `vk©wbK cwiPq‡KI cÖwZwôZ K‡i ((Kleiner, 2011)| cieZ©x mg‡q wek¦e¨vcx 

weKvkgvb AvU© we‡qbœvj ev wØevwl©K wkícÖ`k©bx¸‡jv‡ZI Gi cÖfv‡e mywbw`©ó gva¨gwbi‡cÿ 

BÝU‡jkb AvU© Ges cvidi‡g‡Ýi we¯Ívi †`Lv hvq| weMZ kZ‡Ki 60 Gi `k‡K weKwkZ 

Ggb AviI wKQz mgwš̂Z cÖqv‡mi Awf‡ÿc jÿ¨ Kiv hvq cvðv‡Z¨i ev Í̄eZvq †hLv‡b d¬v·vm 

gyf‡g›U Gi gZ G‡Zv myZxÿè KvDbUvi KvjPvivj cÖKvk wb‡q nvwRi bv n‡jI mgv‡Ri Pjgvb 

KvVv‡gv Ges  †eŠw×K cwim‡i wPšÍv Ges hvc‡bi weKí cÖ Í̄vebv wb‡q nvwRi nq wKQz MÖæc| 

`„k¨MZ Dc¯’vc‡b Ges fw½‡Z gva¨g-`ÿZvi we‡klvwqZ Ae¯’vb †_‡K m‡i G‡m mgwš̂Zfv‡e 

mvwnZ¨, m½xZ Avi `„k¨Kjv‡K GKwÎZ K‡i c~e©m~wi d¬v·v‡mi gZB fwel¨ev`x wKQz MÖæ‡ci gv‡S 

wQj mgvRZš¿x avivi wKQz ¯’cwZ‡`i MÖæcI| weMZ kZ‡K 70 Gi `k‡K cÖKvwkZ Archigram 

wKsev Ant Farm Gi gZ ¯’cwZ MÖæ‡ci gv‡S Ggb Rxeb Ges hvc‡bi weKí aviv Ges 

Ae¯’vb‡K AvËxKiY Kivi cÖqvm wQj, †hLv‡b cÖPwjZ gva¨g wKsev wWRvBb WvqvMÖvg †_‡K wfbœ 

avivi †h ¯’vcZ¨ Zviv cÖ Í̄ve K‡i Zv mgmvgwqK eûavwef³ Aw ’̄iZvi GKwU gb¯ÍvwË¡K 

Awf‡ÿc wn‡m‡eI we‡ePbv Kiv hvq| Avevi Aciw`‡K G‡Kev‡iB AvZ¥cwiPq †Mvcb K‡i 

cyiælZ‡š¿i we`ªƒcvZ¥K cÖZxK  Mwijvi gy‡Lvk c‡i Pvi bvix wkíxi mgš̂‡q M‡o IVv Guerilla 

Girls wbiew”Qbœfv‡e wkí BwZnv‡mi cÖwZwU Aa¨v‡q Aby”PvwiZ bvixi Ae`vb Ges AvZ¥cÖKv‡ki 

mPwKZ D”Pvi‡Y bvixev`x Av‡›`vjb Rvwi iv‡L| Avevi weMZ kZ‡Ki †k‡l Kw¤cDUvi cÖhyw³i 

hyMvšÍKvix weKvk‡K wkí gva¨‡gi cÖavb Abyl½ wn‡m‡e wbe©vPb K‡i I‡qe wWRvBb, d‡UvMÖvwd, 
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cvidi‡gÝ Ges wfwWI AvU© BZ¨vw` gva¨‡gi m¤¢vebv Abyhvqx wewea wbixÿvq mgwš̂Zfv‡e KvR 

K‡i Avm‡Q Critical Art Ensemble bv‡gi MÖæcwU| cvðv‡Z¨i Av_©-mvgvwRK ev¯ÍeZvq weKwkZ 

GB mKj MÖæc eiveiB cÖ_v-cÖPj‡K †f‡O ev cÖkœwe× K‡i gva¨‡g Ges wkí-Awfe¨w³i bZzb 

cÖKvk‡K mvg‡b wb‡q Avmvi cÖZ¨‡q GKwÎZ n‡q Avm‡Q weMZ 2q wek¦hy‡×i ci †_‡KB 

(Jacqueline, 2016)| GB ZrciZv Zv‡`i cÖ_vwe‡ivax DËimywi‡`i avant grade PwiÎ ev 

cÖMwZev`x avivi m¤§yL‡hv×vi gZB AvZ¥cÖKvk Kivi ZvwM` †_‡K D™¢‚Z| GB cÖ‡Póv Ae‡k‡l 

GB DËiAvaywbK Rgvbvq †Kvb myw¯’Z wkí Av‡›`vj‡bi my¯có eqvb ˆZwi Ki‡Z bv cvi‡jI 

wbZ¨bZzb wPšÍv Ges g‡bvfw½‡K D‡¯‹ †`evi cÖwµqv Rvwi iv‡L|       

GB Pjgvb avivevwnKZv‡ZB we‡k¦i mv¤cÖwZKZg mgq Ges mgvR-ivR‰bwZK AwfNv‡Zi 

Awfe¨³ cÖwZwµqv wn‡m‡eB GLbI wkíxiv GKwÎZ n‡”Q mw¤§wjZ wkícÖqvm‡K mvg‡b wb‡q| 

GLv‡b ˆewk¦K A_©bxwZi †K‡› ª̀ _vKv weMZ mg‡qi Jcwb‡ewkK ivóª̧ ‡jv‡ZB wk‡íi mvsMVwbK 

cÖqvm Ges Zv‡`i cÖqvm Ae¨vnZ ivLvi cÖ‡qvR‡b cÖ Í̄vweZ cÖK‡íi wecix‡Z dvÛ, †iwm‡WwÝ, 

†d‡jvwkcmn wewfbœ cÖ‡Yv`bv i‡q‡Q hv‡Z wk‡íi eûgvwÎK cÖqvm weKwkZ n‡Z cv‡i Ges Zv 

†_‡K Zzixq †Kvb mg‡qvc‡hvMx wkí Awfe¨w³‡K D”Pgv‡M©i g~j¨gv‡b DËxY© Kiv hvq| G‡Z 

wewb‡qvMKvix ev K‡c©v‡i‡Ui mvgvwRK `vwq‡Z¡i m˜MwZ †_‡K Zvi AvwfRvZ¨ I mgKvjxb 

†cÖwÿ‡Z gvM©xq iæwP cÖwZôvi Dfq my‡hvM PwiZv_© nq Ges µqK…Z wk‡íi, GKBmv‡_ wkíxiI 

ó¨vÐvW© wba©vwiZ nq GwjU Av‡U©i evRvwi cwim‡i| GB cÖwµqvq cÖvqmB cÖwZfvi `xwß‡Z wKQz 

cÖfvekvjx e¨w³ wkíxi DÌvb †`Lv hvq; D`vniY¯îƒc ejv †h‡Z cv‡i YBA ev Young British 

Artists MÖæc †_‡K †ei n‡q Av‡mb evRvwi gvb`‡Ð me©vwaK mvdj¨ AR©bKvix wesk kZ‡Ki wkíx 

Damien Hirst Ges wkíx Tracey Emin Gi K_v| shok tactics bv‡g cwiZ¨³ me e¯‘‡K gva¨‡g 

wn‡m‡e wbe©vPb K‡i  e¨vcK wbixÿv Ges hvcb Ges Dc ’̄vc‡bi D`MÖ cÖKv‡ki Rb¨ GB MÖæc 

L¨vZ nq Ges weMZ kZ‡Ki 90 Gi `k‡K weª‡U‡bi AMÖMvgx wkíxmgšq̂ wn‡m‡e Zv‡`i cwiPq 

I cÖfve e¨vß nq ZiæY‡`i gv‡S| GB MÖæ‡c m`m¨ _vKvKvjxb Hirst Gi The Physical 

impossibility of Death in the mind of Someone Living BÝU‡jkb ev hv tiger shark 

installation bv‡gB AwaK cwiwPZ Ges Emin Gi My Bed wk‡ivbv‡g eR¨© cwi‡ewóZ GKwU 

weQvbv wkíxØ‡qi weL¨vZ `ywU KvR (Blanché, 2018)|  Saatchi & Saatchi bv‡gi weLvZ 

GWfviUvBwRs K¤cvwbi cy‡ivav e¨w³Z¡ BivwK es‡kv™¢‚Z weªwUk e¨emvqx Charles Saatchi, Hirst 

Gi GB weivU AvqZb KvRwUi mvwe©K A_©vqb K‡ib Ges cieZ©x‡Z wZwb cÖvq 8 wgwjqb 

Wjv‡ii wewbg‡q GB KvRwU Ab¨ GK e¨emvqx Ges D‡`¨v³vi Kv‡Q n Í̄všÍi K‡ib|  

wesk  kZ‡Ki A‡šÍ Ggb ev Í̄eZv AninB †`Lv hvq †hLv‡b mgwš̂Z wkíx D‡`¨vM †_‡K 

DrmvwiZ n‡”Q e¨w³ wkíxi cwiPq Ges cÖKvk| Zv m‡Ë¡I mgvR-ivR‰bwZK ev¯ÍeZvq wkíx‡`i 

mgwš̂Z nevi †cQ‡b wKQz mvgvwRK wKsev Avw_©K Kvh©KviY _v‡K| mg‡qi AwfNv‡Z GKwU 

wbw`©ó cvUvZ‡b wek¦vm, wkí-iæwP Ges ivR‰bwZK „̀wófw½ mÄvZ †Kvb mvgÄm¨ ev mggb¯‹Zv 

†_‡K, GKB jÿ¨ wba©viY K‡i AvU© wgwWqv‡gi wbixÿv I G‡cÖvP‡K ˆkwíK fvlvq Ges msjv‡c 

Awfe¨³ Kivi cÖqvm †_‡K, Avevi KLbI wbQK Avw_©K e¨q m‡¼vP‡bi cÖ‡qvR‡b †¯cm wKsev 

DcKiY †kqvwis Gi cÖ‡qvRbxqZv †_‡K D`xqgvb wkíxiv GKwÎZ n‡q _v‡K| GB GKxfeb 

Ae‡k‡l GKwU ˆewk¦K evwYwR¨K †bUIqv‡K©i cÖfvekvjx K‡c©v‡ikb¸‡jvi A_©vq‡b e¨w³K 

cÖwZôvi GKwU cÖYvjx wn‡m‡eI eûj cÖPwjZ|  

cvðv‡Z¨i avivevwnK AMÖMvwgZvi GB †K› ª̀xq cÖeYZv Ges mv¤cÖwZKmg‡q wk‡íi cÖPvi, 

g~j¨gvb wba©viY (Avw_©K wKsev eyw×e„wËK) Ges cÖwZôv hv †MvUv we‡k¦ wek¦vq‡bi myev‡`B weKwkZ 
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n‡”Q wewfbœ dvÛ Ges Zvi AbyK‚‡j M‡o IVv wk‡íi wbjvg ms ’̄v, M¨vjvwi, msMÖnkvjv, M¨©vÛ 

Gw·wekb I AvU © †dqv‡ii ga¨ w`‡q †mB cvUvZ‡b mvwgj nevi Rb¨ wek¦vwqZ cÖv‡šÍi ivóª̧ ‡jv, 

we‡klZ Dcwb‡ewkZ iv‡óª GB †K›`ªgywLZv GKwU DËi Jcwb‡ewkK ev Í̄eZv wn‡m‡eB nvwRi 

nq| GK`v Jcwb‡ewkK ivóª¸‡jvi cÿ †_‡KI Zv‡`i gva¨‡g weMZ Dcwb‡ewkZ ivóª ev 

cwimi¸‡jvi mgag©x weKv‡ki Rb¨ wKQz dvÛ Ges cÖwµqv eivÏ _v‡K|  

evsjv‡`kI GB ev Í̄eZvi cÖev‡n mvwgj n‡q‡Q wesk kZ‡Ki †klcv‡`B Ges Zvi                               

mvgwMÖK cÖKvk Avgiv †`LwQ GKzk kZ‡Ki cÖvi‡¤¢B weMZ K‡qK `k‡Ki gv‡S ivZvivwZ                                     

M‡o IVv †ek wKQz wkí msMV‡bi ZrciZv Ges Kvh©µ‡gi ga¨ w`‡q| we‡k¦i Pjgvb                                        

ev Í̄eZvq mv¤cÖwZKZg †cÖwÿZ †_‡K ¯’vb-wbw ©̀ó wKsev wbi‡cÿ wKQz Riæwi cÖm½‡K a‡iB 

wKD‡i‡Uvwiqvj cÖ`k©bx, c¨v‡bj wWmKvkb Ges wkí‡gjvi Av‡qvRb wek¦vwqZ c„w_exi                                                       

wewfbœ cÖv‡šÍB m•NwUZ n‡”Q| GKzk kZ‡K bvixev` wKsev eû ˆjw½K ˆewP‡Z¨©i KwgDwbwU¸‡jvi 

cÖKvk Ges AwaKvi, Avw`evmx AwaKvimn wewfbœ ch©v‡qi gvbevwaKvi, Rjevqy `~lY,                                                         

bMivq‡bi gb Í̄vwË¡K cÖfve ev cÖwZwµqv, K…wÎg eyw×gËvi mv‡_ gvbweKZvi AvËxKiY wKsev 

GKzk kZ‡K GB ỳB‡qi m¤cK© wba©viY ˆewk¦K cwim‡i Riæwi Ggb bvbvb mv¤cÖwZK                                                             

cÖm½‡K DcRxe¨ K‡iB wkícÖKí cÖ Í̄vebv Ges Zvi wecix‡Z A_©vq‡bi msKzjvb _v‡K| 

mv¤cÖwZK mg‡qi Ggb wewfbœ cÖm‡½i wkíxZ Ges eyw×e„wËK Awfe¨w³ A‡šl̂‡Yi D‡Ï‡k¨B 

we‡klZ †K›`ªxq cwimi †_‡K cÖ Í̄vebvi wecix‡Z dvÛ ev A_©vqb Kvh©Ki Kiv n‡q _v‡K                                                     

hv‡Z mvov w`‡q _v‡K D`xqgvb GmKj wkíx msMVb¸‡jv| evsjv‡`‡k GB mKj  wkíD‡`¨vM 

Ges ZrciZv eRvq ivL‡Z we‡`kx wKQz `vZv‡Mvôxi A_©vqb Ges `yR©q evsjv‡`k dvD‡Ûkb, 

mvg`vwb MÖæc BZ¨vw`i cÖ‡Yv`bv Kvh©Ki f‚wgKv ivL‡Q| d‡j GmKj msMV‡bi Kvh©µg                                      

AvewZ©Z n‡q _v‡K ¯’vwbK Ges †ÿÎwe‡k‡l AvšÍR©vwZK Riæwi Bm¨y‡K †cÖwÿZ wn‡m‡e                                           

we‡ePbv K‡iB|  

GLv‡b cÖkœ †_‡K hvq cvðvZ¨ wKsev wek¦cwim‡i Av_©-mvs¯‹…wZK †K‡› ª̀i A_©vq‡b Ges 

wkí-D‡`¨v‡Mi BwZc~‡e©i mKj †K›`ªxq cÖeYZvi AwfNv‡Z †h wkí-cÖeYZv cÖvšÍxq cwim‡i 

weKwkZ n‡”Q Zv Ae¯’vbMZ fv‡e †K›`ª Ges cÖv‡šÍi m¤cK© wbg©v‡Y wKai‡Yi f‚wgKv ivL‡Z 

cvi‡Q| GLv‡b ¯v̂‡`wkK ev cÖvšÍxq ZrciZv¸‡jv wK †KejB †K‡› ª̀i AbyiYb, bvwK Gi gv‡S 

GKwU cvi¯cwiK mg‡SvZvi cÖkœ wµqvkxj _v‡K| A_ev Avgv‡`i ¯v̂‡`wkK †cÖÿvc‡U 

mvsMVwbK wkí-D‡`¨vM Ges Zvi djvd‡j DËi-Dcwb‡ekxq ev Í̄eZv †_‡K wKQz msKi ev 

nvBweªW ai‡bi cÖKvkfw½i jÿY wPwýZ Kiv hvq? G‡ÿ‡Î mgvRZvwË¡K †nvwg †K fvevi 

ch©‡eÿY Abyhvqx DËi-Dcwb‡ekx ivóª̧ ‡jv‡Z weMZ Dcwb‡ekx Ges ¯’vbxq ms¯‹…wZi 

wµqvcÖwZwµqvi ga¨ w`‡qB ’̄vbxq cÖeYZv‡K wPwýZ Kiv hvq| Z‡e fvevi g‡Z GB msKi 

Ae¯’v‡ZB Dcwb‡ekx ms¯‹…wZ me‡P‡q kw³kvjx wn‡m‡e wµqvkxj _v‡K| Gwb‡q fvev e‡jb  

Dcwb‡ekx ÿgZv‡K hw` Dcwb‡ekK KZ©…‡Z¡i kvmb – wbqš¿Y ev ¯’vbxq HwZ‡n¨i bxie Ae`g‡bi 

dj g‡b bv K‡i msKivq‡bi Drcv`b wn‡m‡e †`Lv hvq Zvn‡j †`Lvi cwi‡cÖwÿ‡Z GKUv Riæwi 

cwieZ©b Avm‡Z cv‡i (Avjg, 2019)| fvevi GB wPšÍvi m~Î a‡iB mv¤cÖwZK AviI wKQz 

ZvwË¡K ch©v‡jvPbv Av‡m †h, ms¯‹…wZi msKivq‡bi cÖeYZv DËi Dcwb‡ewkZ ivóª̧ ‡jvi Rb¨ 

†ek BwZevPK GKvi‡YB †h Zv Dcwb‡ekK Ges Dcwb‡ewkZ kw³i wØ-‡giæ web¨vm‡K fv‡½ 

wKsev cÖkœwe× K‡i| ¯’vbxq ms¯‹…wZI GB cwiw¯’wZ‡Z my‡hvM cvq Dcwb‡ekK ms¯‹…wZ‡K cÖfvweZ 

Kivi| GmKj wPšÍvm~‡Îi MwZc‡_ ch©‡eÿY Kivi my‡hvM Av‡Q †h ˆe‡`wkK Z_v ÿgZv †K‡› ª̀ 

_vKv GKmg‡qi Jcwb‡ewkK ivóª̧ ‡jvi A_©vq‡b cwiPvwjZ evsjv‡`‡ki wkí-mvsMVwbK 
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ZrciZv Avm‡j GB DËi Dcwb‡ewkZ ev Í̄eZvq †Kvb ai‡bi Ae¯’vb wb‡”Q ev Ae`vb ivL‡Z 

mÿg n‡”Q| 

 

evsjv‡`‡ki cÖ_g cÖR‡b¥i wkíPP©v I mvsMVwbK wkíD‡`¨vM  

Dcwb‡ek cieZ©x †cÖÿvc‡U ¯̂v‡`wkKZvi cÖ‡kœ cÖ_g cÖR‡b¥i wkíx‡`i Kv‡R †h ’̄vwbKZvi †eva 

Dc¯’vwcZ nq Zv‡Z g~jZB †`‡ki cÖvwšÍK Rb‡Mvôxi kªgwK¬ó Rxe‡bi cÖwZ”Qwe Ges evsjvi 

cÖK…wZi bv›`wbKZv welq wn‡m‡e P‡j Av‡m| GwU †MvUv Pwjø‡ki `k‡Ki wkíPP©viB GKwU 

g~jmyi ev HK¨m~Î wn‡m‡e AvL¨vwqZ Kiv P‡j|  Zvu‡`i wkí¸iæ‡`i c`v¼ AbymiY K‡i fviZxq 

wn›`y cyivY Kvwnbx wbf©i wKsev c~e©Zb mg‡qi BwZnvmvkªqx gyNj wKsev ARšÍv wPÎv`k© Abymi‡Yi 

cÖm‡½ c~e©e‡½i cÖ_g cÖR‡b¥i wkíx‡`i Drmvn bv _vKvi welqwU GLv‡b ¸iæZ¡c~Y©| †Kbbv weªwUk 

Dcwb‡e‡ki AwšÍgj‡Mœ †h ag©xq wØ-wefvRb cÖm‡½ Jcwb‡ewkK KvwiMiiv PvZzixc~Y© fv‡e 

fviZe‡l©i Rb‡Mvôx‡K Zvi Amv¤cÖ̀ vwqK fvev`k© †_‡K weP¨yZ Ki‡Z †c‡iwQj Zvi cÖev‡n 

c~e©e‡½i gvbyl wn‡m‡eI hy³ nb wkíxiv Ges m½Zfv‡eB wkíPP©vi †ÿ‡ÎI fviZxqZ¡i bv‡g 

cÖvP¨xq fvev‡eM GLv‡b ¸iæZ¡ nvivq| Z‡e ag©wbi‡cÿZvi bv‡g bvMwiK wew”QbœZv‡ev‡aI Mv 

fvmv‡Z cv‡ibwb wkíxiv| d‡j c~e©cvwK¯Ívb c‡e© weªwUk Dcwb‡e‡ki Ae¨ewnZ ci RvZxqZv‡eva 

Ges ¯v̂‡`wkK fveavivi cÖwZ `vqe× _vKvi GB bZzb cwiw¯’wZ‡Z wkíxiv evsjvi cÖvwšÍK 

Rb‡Mvôxi hvcb I Ph©v‡KB Zvu‡`i wPÎwelq wn‡m‡e wbe©vPb Ki‡Z DØy× nb|  wPÎfvlvi †ÿ‡Î 

wkíx‡`i Dcwb‡ekKv‡j KjKvZv †Kw›`ªK cvðvZ¨ wkÿvi Qvc Ges Zvi mv‡_ ¯’vwbK †jvKR 

Abyl‡½i ms¯’vcb GK ¸iæZ¡c~Y© ˆewkó¨| we‡klZ wkívPvh© Rqbyj Av‡ew`b I Zvui mZx_© 

Kvgiæj nvmv‡bi wkífvlvq welq I Dc ’̄vc‡b †mB ms‡køl †ek D‡jøL‡hvM¨ fv‡eB jÿ¨ Kiv 

P‡j| GKBiKg fv‡e PviæKjv gnvwe`¨vjq ¯’vc‡bi Avi hviv AMÖcw_K wQ‡jb Zvu‡`i Kv‡RI 

MÖvgxY Avengvb Rxeb I cÖK…wZ Dc¯’vwcZ nq Zvu‡`i wbR¯̂ wkí-Avw½‡K| wkíx mwdDwÏb 

Avn‡g`, wkíx Av‡bvqviæj nK wKsev LvRv kwdK Avn‡g‡`i Kv‡R ZviB cÖwZdjb †`Lv hvq| 

wkíwkÿvi cÖvwZôvwbK wfwË cÖwZwôZ Kivi ¸iæ `vwq‡Z¡i mv‡_ cÖvmw½KZv †i‡LB GB Rbc‡` 

wk‡íi MÖnY‡hvM¨Zv I RbiæwP‡Z wkígb¯‹Zv ˆZwii D‡`‡k¨B wkíx Kvgiæj nvmv‡bi D‡`¨v‡M 

XvKv †Kw›`ªK „̀k¨wkíx‡`i cÖ_g msMVb XvKv AvU© MÖæc cÖwZwôZ nq|  

 

XvKv AvU© MÖæc : 

PviæKjv BÝwUwUDU  cÖwZôvi mgq Gi g~j D‡`¨v³v wkívPvh© Rqbyj Av‡ew`b wePÿbZvi cwiPq 

w`‡qwQ‡jb Gi mv‡_ W. gyn¤§` Kz`iZ- G-Ly`vi gZ D`vigbv weÁvbx I wkÿvwe` I †R¨ô 

miKvwi Kg©KZ©v mwdDjøvn Avnvwgi gZ gvby‡li mg_©b wbwðZ K‡i| GKBfv‡e XvKv AvU© MÖæc 

cÖwZôvi mgq Kvgiæj nvmvb mn‡hvMx I AwffveK wn‡m‡e †c‡qwQ‡jb ˆmq` Avjx Avnmvb, 

AwRZ ¸n, Avãyj MwY nvRvwi, mi`vi R‡qbDwÏb, gybxi †PŠayix, mvbvDj nK, wmKv›`vi Avey 

Rvdi, Avãyj Avnv`, ˆmq` b~i DwÏb, Lvb mviIqvi gywk©` I Gu‡`i gZ Ab¨vb¨ cÖMwZkxj 

†jLK, Kwe, Aa¨vcK I mvs¯‹…wZK e¨w³Z¡‡`i| XvKv AvU© MÖæc GKwU e¨vcK wkí msMVb 

wn‡m‡e Zvi hvÎv Avi¤¢ K‡i| GK eQ‡ii gv‡SB XvKv wek¦we`¨vj‡qi ZrKvjxb XvKv n‡j 

†PŠwÎkRb wkíxi  ỳ‡kv PzqvËiwU Qwe wb‡q XvKv AvU© MÖæ‡ci cÖ_g cÖ`k©bx AbywôZ nq Rvbyqvwi 

1951 †Z| GwU wQj XvKvi wPÎKjv Av‡›`vj‡bi GKwU AZ¨šÍ ¸iæZ¡c~Y© NUbv|  

cvwK¯Ívb cÖwZôvi †cQ‡b gymwjg RvZxqZvev`x †PZbvi cÖej cÖfve _vK‡jI eQi bv 

Nyi‡ZB ZrKvjxb c~e© cvwK¯Ív‡bi gvbyl weKí c_ ai‡ZB D‡`¨vMx n‡qwQj wKQz we‡kl 
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ivR‰bwZK NUbvcÖev‡ni †Ri a‡i| cwðg cvwK Í̄v‡bi ivR‰bwZK Pvc I civf‡ei DMÖ iƒc I 

GK‡`k`k©x bxwZ cÖZ¨ÿ K‡iB c~e©e‡½i Rbmgv‡Ri ag©wfwËK wPšÍvKvVv‡gv I AvZ¥cwiPq 

weewZ©Z n‡q iƒc jvf K‡i evOvwj RvZxqZvev‡`| ivóªfvlv wn‡m‡e Zvu‡`i gvZ…fvlv evsjvi b¨vh¨ 

gh©v`vi `vweB G‡ÿ‡Î g~j †cÖiYv I kw³ wn‡m‡e KvR K‡i| D`vicš’x ivR‰bwZK †bZ…‡Z¡i 

cvkvcvwk cÖMwZkxj eyw×Rxex I QvÎ-wkÿKivB G‡ÿ‡Î AMÖYx f‚wgKv cvjb K‡ib| evsjv‡K 

ivóªfvlv wn‡m‡e cÖwZôvi `vwe µgk MYAv‡›`vj‡b iƒc †c‡Z _v‡K Ges cvwK¯Ívb cÖwZôvi gvÎ 

mv‡o wZb eQ‡ii gv‡S evqvbœi GKz‡k †deªæqvwii gZ MY`vwei we‡ùviY N‡U| GB Av‡›`vj‡b 

Nwbô fv‡e m¤c„³ wQ‡jb c~e© cvwK¯Ív‡bi wkíx‡`i †bZ…¯’vbxq‡`i gv‡S GK eo Ask| wkíx 

Kvgiæj nvmvb †Zv e‡UB, miKvwi AvU© BÝwUwUD‡Ui cÖ_g e¨v‡Pi QvÎ Avwgbyj  Bmjvg, gyZ©Rv 

ekxi, Bg`v` †nv‡mb, ikx` †PŠayix cÖgyL GKB fveavivq DØy× wQ‡jb Ges gvZ…fvlvi `vwe‡Z 

GB MYAv‡›`vj‡b mivmwi hy³I wQ‡jb| Zvuiv GKB mv‡_ ZrKvjxb evg cÖMwZkxj ivR‰bwZK 

avivi mv‡_ mivmwi hy³ wQ‡jb| Zvu‡`i Ab¨vb¨ mZx_©ivI mivmwi evgavivi mv‡_ hy³ bv n‡jI 

wbwðZfv‡eB Zvu‡`i mgKvjxb D`vi‰bwZK wPšÍv-‡PZbvi Abymvix wQ‡jb| Pviæwkí‡K RbM‡Yi 

KvQvKvwQ wb‡q hvevi Rb¨ XvKv AvU© MÖæ‡ci wØZxq cÖ`k©bxi Av‡qvRb Kiv n‡qwQj gvP© 1952 

†Z (gbmyi, 2013)|  

XvKv AvU© MÖæc QvovI mgKvjxb wkí cwim‡i weMZ kZ‡Ki 60 I 70 Gi `k‡K 

wµqvkxj AwZ mv¤cÖwZK Avgiv bv‡g GKwU wkíD‡`¨vM wµqvkxj wQj| g~jZ A_©‰bwZKfv‡e 

Ges GKBmv‡_ cÖvwZôvwbK wkÿv I PP©vq wKQzUv cðvrc`, ag©xq iÿYkxjZvi cÖ‡kœ wkíwegyL 

GKwU Rbcwim‡i PviæKjv wkÿvi miKvwi cÖwZôvb ¯’vcbB h‡_ó wQj bv, c~e© cvwK¯Ív‡bi 

RbiæwP‡Z Ges mvs¯‹…wZK cwigÐ‡j wkí‡eva I PP©v wb‡q GK`j ZiæY, cÖMwZev`x wkíxi 

Avwef©ve †mmgqKvi mgvR-ivR‰bwZK †cÖÿvc‡U GKwU D`vi, ag©wbi‡cÿ, MYRvMi‡Yi 

cwi‡ek m„wó‡Z GKwU Acwinvh© I mg‡qvc‡hvMx D‡`¨vM wQj wbtm‡›`‡n| GK_v ejvB hvq 

evsjv‡`‡ki cÖ_g cÖR‡b¥i wkíx‡`i GB bvbvwea wkí D‡`¨vM  c~e©cvwK¯Ív‡bi Z_v c~e©e‡½i 

Rbgvb‡m ag©xq Av”Qv`‡bi evB‡i wM‡qI evOvwj RvZxqZv‡eva wbg©v‡Y GKwU AMÖYx f‚wgKv 

cvjb K‡i‡Q hv cieZ©x‡Z evsjv‡`‡ki ¯v̂axbZv Av‡›`vj‡bi †cÖiYv I wek¦v‡mi c_‡K cÖk Í̄ 

K‡i|  

 

¯v̂axbZv cieZ©x mg‡qi mvsMVwbK wkíD‡`¨vMt 

evsjv‡`‡ki ¯v̂axbZv cieZ©x mg‡qi †cÖÿvc‡U wkíKjv GKv‡Wgxi cÖwZôv GKwU ¸iæZ¡c~Y© NUbv 

hvi gva¨‡g miKvwi cÖwZôvb wn‡m‡e GKwU e„nr ¯’vbxq cwimi‡K Avg‡j wb‡q wkíKjvi PP©v 

Ges cÖvmw½KZvi c_ mycÖk Í̄ nq| 1974 mv‡j cÖwZwôZ GB cÖwZôv‡bi gva¨‡g ïiæ †_‡KB 

b¨vkbvj AvU© Gw·wekb ev RvZxq PviæKjv cÖ`k©bxi Av‡qvRb avivevwnK fv‡eB cvjb Kiv ïiæ 

nq cÖwZ ỳeQi AšÍi; †m wn‡m‡e GwU †`‡ki wØevwl©K wkí cÖ`k©bxi cÖ_g D‡`¨vM ejv P‡j hv 

mgKvjxb wkí Av‡qvR‡bi ˆewk¦K cÖeYZvi mv‡_ ¯’vwbK cÖvmw½KZv wbg©v‡Yi cÖv_wgK cÖ‡Póv 

wn‡m‡e we‡ewPZ n‡Z cv‡i| Z‡e AvwacZ¨we¯Ívix cwð‡gi wkí-cv‡Vi †h cwigÐjwU‡K wkíxiv 

AvqË K‡iwQ‡jb Zv †mB mg‡qi †cÖwÿ‡Z „̀k¨wk‡íi G‡Kev‡i mv¤cÖwZKZg eyw×e„wËK 

cÖeYZvwU‡K nvwRi K‡iwb, eis Zvi cÖKvk A‡bKUvB wQj lvU Ges mË‡ii `k‡Ki e¨w³Zvwš¿K 

weg~Z© Awfe¨w³ev`x wk‡íi Av`‡j| c~e©-cvwK¯Ívb c‡e© G‡`‡ki wØZxq cÖR‡b¥i wkíx‡`i 

BD‡ivcxq e„wËjvf Ges †mB myev‡` BD‡iv‡ci wgDwRqg Ges cÖ`k©bx¸‡jv cÖZ¨ÿ Kivi 

AwfÁZvB beMwVZ evsjv‡`‡ki wkíPP©vq Ggb weg~Z© cÖKvkev`x wk‡íi Avwa‡K¨i KviY n‡q 
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_vK‡e| d‡j BD‡ivcxq cÖfve _vK‡jI BD‡iv‡c mgKvjxb bZzb wPšÍvfw½ A_©vr AvU©‡K 

eyw×e„wËi wµqvkxjZvq DËxY© Kivi cÖeYZvi gb¯ÍvwË¡K †cÖwÿZwU G‡`kxq wkíx‡`i Kv‡Q ¸iæZ¡ 

cvqwb|Gi †cQ‡b DËi Dcwb‡ewkZ ev Í̄eZvq †`kxq †cÖwÿZ Ges ¯’vwbKZvi cÖm½wU‡K msjMœ 

K‡iB wk‡í e¨w³Zvwš¿K A‡š^l‡Yi cÖqvm eZ©gvb wQj| eis ejv P‡j ˆewk¦K cwim‡ii 

wbixÿvag©x wKQz wkí-jÿY evsjv‡`‡ki wkímgS`vi Ges wkíx‡`i Kv‡Q aiv c‡o Gwkqvb AvU© 

we‡qbœvj Gi cÖ_g K‡qKwU Avm‡i, KwZcq Rvcvbx wkíxi BÝU‡jkbag©x Kv‡Ri myev‡`, †hLv‡b 

cÖvß e¯‘ ev dvDÛ Ae‡R±B wkíe¯‘‡Z bZzb msjvc wbg©v‡Yi m¤¢vebv ˆZwi K‡i| GiB 

avivevwnKZvq Gi GK`k‡Ki gv‡SB wewea MYgva¨‡gi Z_¨ Ges cÖKvkbvi myev‡` evsjv‡`‡ki 

we‡klZ ZiæY cÖR‡b¥i wkíxiv aviYvcÖavb wkí A_©vr AvU©‡K †Kej d‡g©i Kzkjx cÖ‡qv‡Mi gv‡S 

bv †i‡L wPšÍvcÖwµqvi cÖKv‡ki GKwU gva¨g wn‡m‡e Dc ’̄vcb Kivi cÖqv‡mi mv‡_ cwiwPZ n‡Z 

_v‡K| GKBmv‡_ wkíxi wbR¯ ̂Dcw¯’wZ‡Z kixi Ges †`nfw½‡K wkí gva¨g wn‡m‡e DcRxe¨ 

Kivi Awfbqag©x AvU© ev cvidi‡gÝ AvU©I wkíx‡`i AvMÖ‡ni wel‡q cwiYZ n‡Z _v‡K|  

GB bZzbZi cÖeYZv¸‡jvi gv‡S wbQK AvZ¥gMœ mve‡Rw±f cÖKv‡ki mxgvwqZ †PŠnwÏ‡K 

AwZµg K‡i ¯’vwbK cwim‡ii bvbv mgKvjxb AwfNvZ Ges Rbgvby‡li m¤c„³Zvi welqwU 

¸iæZ¡mnKv‡i mvg‡b P‡j Av‡m| GKBmv‡_ cÖvwZôvwbK PP©v‡K bvbvfv‡e mgv‡jvPbv I 

ch©v‡jvPbvi c‡ÿ ivLv ZiæY wkíx‡`i GKvsk 80 Gi `k‡Ki AwšÍgjMœ n‡ZB bvbvwea wkí 

ZrciZvi mv‡_ hy³ nq hv e¨w³K †ev‡ai I Av‡e‡Mi mxgvbv Uc‡KI mgKvjxb mgvR 

ivR‰bwZK †eva I wPšÍvi cÖwZwbwaZ¡Kvix ˆkwíK cÖKvk wn‡m‡e D”PvwiZ nq| d‡j e¨w³ wkíxi 

cwiPq‡K mgybœZ †i‡LI mvsMVwbK fv‡e bvbvgyLx wkí-D‡`¨v‡M Zrci n‡Z †`Lv hvq wkíx‡`i 

hvi gv‡S wkíKg©kvjv, ¯’vcbv wkí Av‡qvRb, AwfbqKjv wbf©i n¨v‡cwbs ev cvidi‡gÝ AvU©, 

KwgDwbwU wfwËK AvU© hv †Kvb †jvKvjq I Zvi BwZnvm HwZ‡n¨i mv‡_ mvhyR¨c~Y© wkí wbg©v‡Y 

cÖqvmx- Ggb wewea wkí-D‡`¨vM ¸iæZ¡c~Y©| Gi gv‡S 80 Gi `k‡K mgq MÖæ‡ci ZrciZv 

mgKvjxb mgvR ivR‰bwZK ev Í̄eZvq GK D‡jøL‡hvM¨ ms‡hvRb ejv P‡j|  

 

mgq AvU© MÖæc : 

mgq MÖæcB evsjv‡`‡ki cÖ_g MÖæc hviv c„w_exi wewfbœ Kvjc‡e© NUgvb ivR‰bwZK cÖev‡ni 

mgvšÍiv‡j Rbgvby‡li gb¯ÍvwË¡K m¼U Ges cÖwZwµqvi Awfe¨w³i cÖKvk-ch©‡eÿY Ki‡Z Zrci 

nq Ges mvsMVwbK ev MÖæc wfwËK Kvh©µ‡g Askx wkíx‡`i HK¨ eRvq ivL‡Z GKwU †÷U‡g›U 

ev mw¤§wjZ ˆkwíK eqv‡bi gva¨‡g Zv‡`i cÖ‡Póv cwiPvjbvi cÖqvm †bq| 1979 mv‡j mgq MÖæc 

AvbyôvwbKfv‡e AvÍcÖKvk K‡i KwZcq mgvR-ivRbxwZ m‡PZb ZiæY wkíxi mgš̂‡q| wkíx Xvjx 

Avj gvgyb, wkíx IqvwKjyi ingvb, wbmvi †nv‡mb, w`jviv †eMg Rwj, †ZŠwdKzi ingvb, wkwki 

fÆvPvh©, mvB`yj nK RyBm, jvjv iæL †mwjg, AvwRR kivdx, nvweeyi ingvb cÖgyL wkíx‡`i 

D‡`¨v‡M MwVZ nq GB MÖæc| cÖvwZôvwbK PP©vi MZvbyMwZKZv wKsev ejv P‡j D”P¤§b¨Zvi 

evB‡iI Rbcwimi Ges ¯’vwbKZv †h Zv‡`i we‡ePbvi welq wQj Zvi cÖgvY cvIqv hvq 1979 

Gi 21 †deªæqvwi †Z me©cÖ_g e¨vbvi cÖ`k©bxi ga¨ w`‡q| we‡klZ c~e©-cvwK¯Ívb c‡e© wkíx‡`i 

†hŠ_ D‡`¨v‡Mi DËimywiZv wn‡m‡eB Ggb Kvh©µg †bIqv nq| mgq MÖæc ïay Db¥y³ Rbcwim‡iB 

bq, eis †`‡ki wewfbœ ¯’v‡b Zv‡`i ˆkwíK cÖKvk wb‡q nvwRi _vKvi cÖqvm Ges cÖ‡Póv Ae¨vnZ 

iv‡L hv GKfv‡e ivRavbx †Kw›`ªK PP©vi evB‡i GKai‡Yi we‡Kw›`ªK cÖ‡Póv‡KI Bw½Z K‡i| 

m‡e©vcwi MÖæc Gw·wek‡bi wkíx‡`i gv‡S  †h jÿ¨gvÎvnxb Ges mgš̂qnxbfv‡e †KejgvÎ †¯cm 

†kqvwis Gi cÖ_vMZ PP©v Zvu‡K †f‡O Zvi evB‡i wM‡q KvR Kiv, wPšÍvi HKZvwbK m~Î ˆZwi Kiv 
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Ges wewfbœ gvÎvq `k©K‡`i wPšÍvcÖwµqvi mv‡_ hy³ Kivi GKwU mg‡qvc‡hvMx cÖqvm †`Lv hvq 

mgq MÖæ‡ci wkíx‡`i gv‡S| GB MÖæc Zvi †÷U‡g‡›U ¯cófv‡eB wkí cÖwZôv‡bi AšÍmviïb¨Zv, 

cÖ_vi MZvbyMwZKZv, wkígvb wePv‡i mgv‡jvPK Ges mgS`vi‡`i eyw×e„wËK A`ÿZv 

mewKQz‡KB cÖkœwe× K‡i AMÖmi n‡Z Pvq| AvaywbKZvi bv‡g wbwe©ev`x cvðv‡Z¨i AbyKiY, 

g~jwew”QbœZv Ges e¨w³Zvwš¿KZvi Aby‡gv`b Ggb me cÖeYZv‡K cybwe©‡ePbv K‡i mgvR 

ivR‰bwZK AwfNvZ‡K Ges mv¤cÖwZKZv ev Kb‡U‡¤cvivwi ev Í̄eZv‡K Av‡U©i DcRxe¨ K‡i 

mgq MÖæc| Zv Ki‡Z wM‡q †`kxq wk‡íi †PŠnwÏ †_‡K †ewi‡q AvšÍR©vwZK †cÖÿvcU‡K msjMœ 

Ki‡Z Avb›`gq evÄvix, ïK¬v mvIqvšÍ Ges KweZv bvqvi GB wZb fviZxq wkíx‡K 1990 mv‡j 

wkíKjvq Zv‡`i mgwš̂Z cÖ`k©bx‡Z Avgš¿Y Rvbvq (Rahman, 2020)| cÖ`k©bxi †kl  w`‡b mgq 

MÖæc GKwU †mwgbv‡ii Av‡qvRb K‡i †hLv‡b g~j e³v wn‡m‡e wkíx Ges mgv‡jvPK †kvfb †mvg 

Dcwb‡ewkZ wkí, BD‡iv‡Kw› ª̀K AvaywbKZv Ges AvšÍR©vwZKZv BZ¨vw` cÖm‡½i wfwË‡Z 

mv¤cÖwZK `„k¨wk‡íi m¼U wel‡q e³e¨ Dc¯’vcb K‡ib|  XvKv wek¦we`¨vj‡qi PviæKjv 

BÝwUwUD‡U Aa¨qbKvjxb Ae¯’v‡ZB bvbvb AcÖ_vMZ wkígva¨g Ges ˆkjxMZ cÖKvkfw½i mv‡_ 

Zvu‡`i AvMÖn wQj| GKBmv‡_ mgKvjxb ivR‰bwZK AbvPvi I †`v ỳj¨gvbZvI Zvu‡`i ch©‡eÿY 

I we‡ePbvi welq wn‡m‡e Av‡m| Avwki `kK †_‡KB Zvu‡`i †hŠ_ PP©v Ae¨vnZ _vK‡jI 1995 

G XvKvi wkíKjv GKv‡Wwgi M¨vjvwi‡Z GKwU wejw¤̂Z cÖ`k©bxi Av‡qvRb K‡i| GB cÖ`k©bx‡Z 

AwaKvs‡ki c~e© Abykxj‡bi avivevwnKZv _vK‡jI A_©vr gva¨gMZ w`K †_‡K wPÎKjv, WªBs I 

fv¯‹‡h©i AvwaK¨ †`Lv †M‡jI wKQz wkíK‡g© ¯’vcbvag©xZvI jÿ¨ Kiv hvq| c~‡e© †Uiv‡KvUv 

c×wZ‡Z fv¯‹h© wbg©v‡Y Af¨ Í̄ jvjviæL †mwj‡gi Dc¯’vwcZ wkíKg©¸‡jv KvMR, evjy cÖf…wZ 

A ’̄vqx Dcv`v‡bi mgš̂‡q cÖ`wk©Z nq| cvwb, cwjw_b BZ¨vw`i mgš̂‡q cÖ`wk©Z †ZŠwdKzi 

ingv‡bi Dc¯’vcbwUI ¯’vcbvag©x ejv P‡j| Gfv‡e cwð‡gi GKcvwÿK AbyKi‡Yi wK¬‡k 

cÖeYZv †_‡K †ewi‡q G‡m eis GiB cÖfveRvZ bvbvb gva¨gMZ wbixÿvq eyw×e„wËK 

cÖKvkfw½‡Z ¯’vwbK Ges KvwjK †cÖwÿ‡Z wb‡R‡`i cÖvmw½K Ae¯’vb Ges Dc¯’vc‡b cÖqvmx _v‡K 

mgq MÖæ‡ci wkíxiv| mgKvjxb ivRbxwZi ˆ¯îZvwš¿K †cÖÿvc‡UI GB Awfe¨w³ cÖvmw½K Ges 

mg‡qvc‡hvMx wn‡m‡eB aiv †`q|   

 

wekkZ‡Ki AšÍxgj‡Mœ Ges GKzk kZ‡K wkíPP©v I mvsMVwbK D‡`¨vM  

mgq MÖæ‡ci mw¤§wjZ wkí cÖqvm mgKvjxb ivR‰bwZK cwiw¯’wZi GKwU eyw×e„wËK eqv‡bi ga¨ 

w`‡q AMÖmi n‡jI beŸB‡qi `k‡Ki AšÍxgj‡Mœ evsjv‡`‡ki wkíPP©v †Kvb mywba©vwiZ welq ev 

fve‡K AR©b K‡i AMÖmi nqwb; Z‡e gva¨gMZ wbixÿv GB mg‡qi wkíx‡`i Kv‡R ¸iæZ¡c~Y© 

jÿY wn‡m‡e PwP©Z n‡q‡Q| Z‡e gva¨‡gi †ÿ‡ÎI DËivaywbK wKsev mv¤cÖwZKZg cÖebZv¸‡jvi 

gv‡S ¯’vwbK Ae¯’v‡bi mv‡c‡ÿ m‡PZbfv‡e DcKi‡bi wbi‡cÿZv eRvq ivLv wkíx‡`i jÿ¨ 

wQjbv, hw`I cvðv‡Z¨i I Gwkqvi wKQz †`‡ki wkí PP©vi Abymi‡Yi ¯̂Ztù‚Z© ewncÖKv‡kB 

GmgqKvi wk‡íi bZzb cÖ‡Póv¸‡jv mvg‡b G‡m‡Q| GB `„k¨c‡Ui we‡kl e`j bv n‡jI GKzk 

kZ‡Ki m~PbvjMœ †_‡KB bZzb cÖeYZvi wkí cÖ‡Póv¸‡jvi wbR¯ ̂Avw½‡Ki ˆkwíK cÖeYZv jÿ¨ 

Kiv hvq| evsjv‡`‡ki AvaywbK I mv¤cÖwZK wkí Dc¯’vc‡bi GKwU D‡jøL‡hvM¨ cÖeYZvi gv‡S 

i‡q‡Q mvgvwRK e³e¨ag©xZv| we‡klZ cwðgv cÖPvi gva¨‡g Av‡jvwPZ I wkí D‡`¨v‡Mi †ejvq 

wewfbœ `vZv †Mvôxi Dbœqb Kg©m~Pxi G‡RÛv gvidZ KvR K‡i hvevi cÖqvm †_‡KB GB 

Awfwb‡ek jÿ¨ Kiv hvq| Avevi ¯’vbxq msev` gva¨‡g eûj Av‡jvwPZ RvZxqZv, cwi‡ek ~̀lY, 

bvix wbh ©vZb, †gŠjev` BZ¨vw` Lye `ªæZB evsjv‡`‡ki wkíx‡`i wPÎwelq wn‡m‡e g‡bv‡hv‡Mi 
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†K‡› ª̀ P‡j Avm‡Z _v‡K| cÖPvi gva¨‡gi AvbyKz‡j¨ bvixev`, DËi AvaywbKZv cÖf…wZ fveaviv‡K 

¯ck© Kivi GKiKg cÖ‡PóvI jÿYxq nq wkíx‡`i Kv‡R| wkíx gy Í̄dv Rvgvb wKsev iwb 

Avn‡¤§‡`i Kv‡R e³e¨ag©xZv beZi web¨vm wb‡q DËivaywbK AwfcÖKv‡ki D`vniY wn‡m‡e 

mvg‡b G‡m‡Q| Avevi wkíx ˆZqev †eMg wjwc wKsev w`jviv Rvgvb Rwj, bvRjx bvqjv gbmy‡ii 

Kv‡R ¯’vcbvag©x Dc¯’vc‡b bvixev` wbqwgZ Dcv`vb wn‡m‡e nvwRi _v‡K| ivóªxq cÖwZôvb 

wn‡m‡e wkíKjv GKv‡Wwg Zvi RvZxq ch©v‡qi wkíD‡`¨vM¸‡jv †hgb bexb wkíx PviæKjv 

cÖ`k©bx wKsev RvZxq PviæKjv cÖ`k©bx‡Z cÖ_vMZ MZvbyMwZK aviv‡KB cÖvavb¨ w`‡Z _v‡K; hw`I 

bZzb cÖeYZv wn‡m‡e ¯’vcbv wKsev cvidi‡gÝ AvU©‡K A¯̂xKvi Kiv nqbv| wkíx wkÿv_©xiv 

cÖZ¨ÿ cÖvwZôvwbK c„ô‡cvlKZv wnmv‡e XvKvi PviæKjv BÝwUwUD‡Ui evwl©K wkíKg© cÖ`k©bx‡Z 

†hmKj ’̄vcbv nvwRi Kij welqMZ fv‡e Ges eY©bvbyMfv‡e Zv‡Z cÖPvigva¨‡gi RbwcÖq 

ivR‰bwZK wk‡ivbvg †_‡K DrmvwnZ mgv‡jvPbvg~jK wkícÖKvk A_ev wewfbœ Dbœqbg~jK 

Kg©Kv‡Ði mn‡hvMx welq wbf©i wkí †hgb- cwi‡ek ~̀lY, Av‡m©wbK msµvšÍ m‡PZbZv BZ¨vw` 

cÖvavb¨ †c‡Z _v‡K| Z‡e Gai‡Yi gva¨gMZ bZzb cÖeYZvi wkí‡K DrmvwnZ Kiv n‡jI 

PviæKjv wkÿvi cvVKvh©µ‡g Zvi †Kvb cÖfve wKsev cÖwZwµqv †`Lv hvq bv , eis weMZ cÂvk 

eQ‡ii mv‡eKx wm‡jev‡mi Av`‡jB cÖvwZôvwbK Kvh©µg envj _v‡K (Lwei, 2007) |  

 

¸iæZ¡c~Y© wkíD‡`¨vM : 

e„Ë AvU© Uªv÷ : 

wkí wkÿv I c„ô‡cvlKZvi ¯’vbxq cÖwZôvb¸‡jvi cÖZ¨ÿ mn‡hvwMZvi evB‡i K‡qKwU cÖ‡Póv I 

D‡`¨vM jÿ¨bxq| Gi gv‡S we‡klfv‡e D‡jøL‡hvM¨ e„Ë AvU© Uªv÷| bZzb cÖeYZvi wkíPP©vi 

†SvuK mgKvjxb A‡bK wkíxi gv‡S †`Lv †M‡jI gvneyeyi ingvb I wkíx ˆZqev †eMg wjwc 

avivevwnKfv‡e wbôvi mv‡_ Zv‡`i PP©v Pvwj‡q wM‡q‡Qb| GB ỳB wkíxi gv‡S 1994 mvj 

†_‡KB AcÖ_vMZ wkí cÖ‡Póvmg~‡ni cÖwZ we‡kl AvMÖn I DÏxcbv jÿ¨ Kiv hvq| Ab¨vb¨ ZiæY 

wkíx‡`i mv‡_ hy³ n‡q wKsev wbR¯ ̂ D‡`¨v‡M Guiv †`‡k I we‡`‡ki cwigÐ‡j bvbvwea 

wkíZrciZvq wb‡R‡`i hy³ K‡ib ¯’vcbv wKsev cvidi‡gÝ Av‡U©i gZ wkí Abykxjb¸‡jvi 

gva¨‡g †h¸‡jv cÖKiY wn‡m‡e evsjv‡`‡ki wkícwim‡i ZLbI h‡_ó bZzb I †KŠZ‚n‡jvÏxcK|  

2001 mv‡j fviZxq wkíx‡`i GKwU msMVb †LvuR-Gi mv‡_ cwiwPZ nb evsjv‡`‡ki 

AcÖ_vMZ PP©vq Drmvnx wkíx‡`i GKwU Ask| †LvuR-Gi Avgš¿‡Y evsjv‡`‡ki Pvi wkíx Aveyj 

gbmyi, Xvjx Avj gvgyb, wkwki fÆvPvh©, ˆZqev †eMg wjwc Ges gvneyeyi ingvb fvi‡Z Zv‡`i 

IqvK©kc Ges †mwgbvi Kvh©µ‡g †hvM`vb K‡ib| †LvuR, g~jZ GKwU me©fviZxq cÖwZôvb hv 

bZzb cÖeYZvi wkíD‡`¨vM‡K Drmvn w`‡q _v‡K| GwU wkíx‡`i Øviv cwiPvwjZ wkíx‡`iB 

msMVb| †LvuR- Gi Kg©kvjvq Ask wb‡q Ges Bsj¨vÛ wfwËK wkí mgš̂q cÖwZôvb  Uªvqv‡½‡ji 

cÖwZôvZv ievU© j`vi Gi mv‡_ gZwewbg‡qi d‡j Drmvn †c‡q XvKvq 2002 mv‡j M‡o I‡V e„Ë 

AvU© Uªv÷ hvi cy‡ivav e¨w³ wn‡m‡e cÖwZôvKvj †_‡K GLb ch©šÍ µxqvkxj Av‡Qb gvneyeyi 

ingvb I ˆZqev †eMg wjwc|  †`‡k I AvšÍR©vwZK cwim‡i bvbv ¸iæZ¡c~Y© †mwgbvi I cÖ`k©bx‡Z 

AskMÖnY K‡i GB Uªv÷| Gi g‡a¨ ¯’vcbv, Awfbqag©x Dc¯’vcb, wfwWI AvU© BZ¨vw` bZzb 

cÖeYZvi Kg©KvÐ‡K cÖvavb¨ w`‡q Kg©wkwei, Kg©kvjv I †iwm‡WwÝ Kvh©µg AbywôZ nq| GB 

ms¯’vwU µgk wewfbœ AvšÍR©vwZK cÖwZôv‡bi mnvqZvq I Aby`v‡b Zv‡`i Kvh©µg Ae¨vnZ iv‡L| 

e„Ë 2003 mv‡j GKgvme¨vcx cÿKvjxb GKwU AvšÍR©vwZK Kg©kvjvi Av‡qvRb K‡i| XvKv 

†_‡K 60 wK.wg. `~ieZ©x fvjyKvq †ZcvšÍi wdj¥ wmwU‡Z GB Kg©kvjv AbywôZ nq| Gwkqv I 
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BD‡iv‡ci wewfbœ †`‡ki wkíxmn gZ Dwbk Rb wkíx GB Kg©kvjvq AskMÖnY K‡ib| ¯’vbxq 

cÖeYZvq bZzb ai‡Yi wk‡íi GwU GKwU eo Av‡qvRb| e„‡Ëi msMVKiv QvovI Kg©kvjvq ¯’vbxq 

wkíx‡`i gv‡S wbjydvi Pvgvb, Xvjx Avj gvgyb, jvjv iæL †mwjg I wbmvi †nv‡mb Ask †bb| 

e„‡Ëi ZrKvjxb mfvcwZ wkwki fÆvPvh©mn D‡jøwLZ wkíxe„‡›`i cÖvq mevB weMZ kZ‡Ki Avwki 

`kK †_‡K Zv‡`i wkíK‡g© mvgvwRK I ivR‰bwZK ms‡e`bkxjZv‡K Avek¨Kxq Dcv`vb wnmv‡e 

nvwRi K‡ib| beŸB `kK †_‡K Gu‡`i gv‡S AbykxwjZ aviv‡K eRvq †i‡LB bZzb cÖeYZv‡K 

wkí Dc¯’vc‡bi gva¨g wnmv‡e e¨env‡ii †SvuK jÿ¨ Kiv hvq (Lwei, 2007)| Gi 

cieZ©xch©v‡q wewfbœ mg‡q wKQz ¯’vwbK cÖm½wbf©i Kg©kvjv, K¨v¤cwfwËK D‡`¨vM Ges I‡cb 

÷zwWI ev M‡elYv I Kg©kvjvi djvdjwfwËK cÖ`k©bxi gva¨‡g Zvu‡`i Abykxjb Ges D‡`¨v‡Mi 

iƒc‡iLv Zz‡j a‡i e„Ë| mPivPi MÖxb‡iv‡W Zv‡`i ÷zwWI GB mKj D‡`¨v‡Mi cÖ`k©bx Ges 

cÖvmw½K Av‡jvPbvi ¯’vb| mvsMVwbK wkí D‡`¨v‡M cÖwZwôZ c_cÖ`k©K Uªv÷ e„Ë Zvi wewfbœ wkí 

D‡`¨v‡Mi gv‡S GKwU Ab¨Zg ¸iæZ¡c~Y© †ÿÎ wn‡m‡e KwgDwbwU ev AÂjMZ kªgRxex 

m¤cÖ`vq‡K wbe©vPb K‡i‡Q; ivRavbx gnvbM‡ii cyivb XvKvq Iqvb gvBj ¯‹qvi wKsev 

evsjv‡`‡ki KzwoMÖvg, ev›`ievb, LvMovQwo, cUzqvLvjxi cÖZ¨šÍ MÖv‡g cÖvwšÍ‡Ki cÖvK…ZRb 

wk‡ivbv‡gi K‡qKwU c‡e© wefvwRZ `y‡Uv c„_K cÖK‡í ¯’vbxq Kg©Rxex m¤cÖ`v‡qi Kg©ZrciZv, 

e¨envh© Abyl½ Ges hvcb I RxweKvi cÖK…wZ AbymÜv‡bi gva¨‡g wkí cÖKv‡ki ’̄vwbK fw½‡K 

AvËxK…Z Kivi cÖqvm jÿ¨ Kiv hvq (brittoarttrust.org, 2019)| Z‡e DËi Jcwb‡ewkK 

KvVv‡gvi Pviæwkÿvq `xwÿZ e„‡Ëi wkíx‡`i GmKj ZrciZvq bMi †K› ª̀ †_‡K cÖv‡šÍi wkí 

Ae‡jvK‡bi I Zvi mv‡_ cÖvwZôvwbK iæwP ms¯’vc‡bi †K› ª̀xq `„wófvewU envj _v‡K|                   

GKwesk kZ‡Ki evsjv‡`‡ki wkíPP©vq cÖvwZôvwbKfv‡e †Kvb i`e`j †mB A‡_© †`Lv 

hvqwb| Z‡e weMZ kZ‡Ki bZzbZi cÖeYZvi avivevwnKZv †_‡KB gva¨gMZ bZzb bxwiÿv I 

wKQz mvsMVwbK D‡`¨vM eRvq _v‡K| we‡klZ e„Ë AvU© Uªv‡÷i AvšÍR©vwZK cwim‡i mvdj¨ I 

¯x̂K…wZ Ges e„‡Ëi `yB cy‡ivav e¨w³i AvšÍR©vwZK L¨vwZ bvbvfv‡e G‡`‡ki ZiæY wkí 

D‡`¨v³v‡`i DrmvwnZ K‡i| msNe× nevi HwZnvwmK cÖ‡qvRb †_‡KB ïay bq, e¨w³ wkíx 

wn‡m‡e wkícwigÐ‡j ¯’vbxq I AvšÍR©vwZKfv‡e cwiwPwZ jvf I cÖwZôvi jÿ¨ †_‡K eû 

wkíx‡KB GKwÎZ n‡q wewfbœ ms¯’vi cÖwZôvi gva¨‡g wkí D‡`¨vM wb‡Z †`Lv hvq|  

XvKv wek¦we`¨vj‡qi PviæKjv Abyl` †_‡K cÖvwZôvwbK wkÿv mgvß K‡i 2013 mv‡j wKQz 

ZiæY wkíxi D‡`¨v‡M M‡o I‡V wkí msMVb e¨vK AvU©| XvKv †Kw›`ªK wkíPP©v‡K Gi ¯’vwbKZv 

welqK m‡PZb Ae¯’vb †_‡K we‡ePbv K‡i e¨vK AvU© Zvi hvÎv ïiæ K‡i HwZn¨ Ges AvaywbK 

wk‡íi ga¨Kvi ms‡hvM ’̄vc‡bi cÖZ¨q wb‡q| G‡ÿ‡Î Zvuiv XvKvi wkícwim‡i ZiæY I 

mv¤cÖwZK cÖeYZvi wkíx‡`i‡K Zv‡`i wbR¯ ̂ Avw½‡Ki bxwiÿvi my‡hvM w`‡q Av‡qvRb K‡i 

_v‡K bvbvwea wkíKg©kvjv I cÖK‡íi| evsjv‡`‡ki cÖ_vMZ cÖvwZôvwbK wkíwkÿvi wePv‡i †hme 

gva¨g I cÖeYZv GLbI MÖnY‡hvM¨Zv cvqwb Zvi myjyK mÜvb I †m¸‡jvi PP©vq Drmvn cÖ`v‡bi 

weKí B”Qv †_‡KB wewfbœ cÖ`k©bx, Kg©kvjv Ges RvZxq I AvšÍR©vwZK A½‡bi bvbvb 

Av‡qvR‡bi mv‡_ hy³ _vK‡Q e¨vK AvU©|  e¨vK AvU© bvgKi‡Yi †cQ‡b Zv‡`i hyw³- Bringing 

Back Native Art, A_©vr Avgv‡`i ’̄vwbK wkí‡K Avevi GB AvaywbK I mgKvjxb „̀k¨wk‡íi 

A½‡b wdwi‡q Avbv| GKBmv‡_ Rbcwim‡i GB wkí‡K Dc¯’vcb K‡i †jvKvj‡qi gvbyl‡`i 

mv‡_ ms‡hvM ’̄vcbI e¨vK Av‡U©i D‡Ïk¨| †mB jÿ †_‡KB Db¥y³  bvMwiK cwim‡i wKQz wkí 

D‡`¨vM wb‡q‡Q e¨vK AvU©| Gi gv‡S D‡jøL‡hvM¨ 2017 I 2019 jvBf AvU© evqvwbqvj †hLv‡b 

eû  AvšÍR©vwZK K…rKjvwe` ev cvidi‡gÝ wkíx‡K GKwÎZ K‡i cÖ`k©bxi Av‡qvRb Kiv nq| 
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e¨vK AvU© eZ©gvb AvaywbK RbRxeb, hvcbc×wZ, knivqb, ev ‘̄P¨yZ gvbyl, Awfevmb, fvlv, 

¯§„wZ BZ¨vw` cÖm½‡K GKÎ K‡i Zv‡`i wkíD‡`¨vM I wewPÎ †hŠ_ PP©v Ae¨vnZ ivL‡Z Pvq 

Zv‡`i mvsMVwbK Ae¯’vb †_‡K  (Back Art 2022)|   

wkíx‡`i mgwš̂Z †ek A‡bK¸‡jv mvsMVwbK D‡`¨vM †`Lv †M‡jI evsjv‡`‡k mgq AvU© 

MÖæ‡ci ci mgKvjxb Av_©-ivR‰bwZK cwiw ’̄wZi eyw×`xß cÖwZwµqv Ges Abyf‚wZcÖeY  cÖKvk 

wb‡q KvR Ki‡Z cv‡i Ggb AvU© Kv‡jw±f ˆZwi nqwb hviv cÖvmw½K MVbZš¿ Abyhvqx AMÖmi 

n‡e| Z‡e G‡ÿ‡Î 2014 mv‡j mvZRb wkíxi mgš̂‡q MwVZ `vMx AvU© M¨v‡i‡Ri Kv‡R AvwU©÷ 

Kv‡jKwUf Gi Ae¯’vb †_‡K mv¤cÖwZK mgvR-ivR‰bwZK ev Í̄eZv‡K AvËxKi‡Yi cÖqvm †`Lv 

hvq| 2016 mv‡j we‡k¦i mvgwMÖK hy× cwiw¯’Z Ges ÿgZvej‡qi ivRbxwZi c‡ivÿ cÖwZwµqvi 

Awfe¨w³ †`Lv hvq Zv‡`i Weapon Can’t Kill! wk‡ivbv‡gi mgwš̂Z cÖ`k©bx‡Z| Gici 2023 

mv‡ji Zero Calorie wk‡ivbv‡g ˆewk¦K †eva Ges Av‡qvR‡bi AšÍtmvik~b¨Zvi `„k¨Kvwe¨K 

AbyiYb wb‡q Av‡qvwRZ nq wØZxq cÖ`k©bx| Z‡e 2022 mv‡j Rvg©vb mvs¯‹…wZK †K›`ª Goethe 

Institute Gi cÖ‡Yv`bvq M3: Man, Male and Masculine wk‡ivbv‡g eûgvwÎK D‡`¨v‡M †bIqv 

wkícÖK‡í we‡k¦i Pjgvb †RÛvi evBbvwi Bm¨y‡Z cyiælZ‡š¿i mgvšÍiv‡j D`xqgvb Av`vi †RÛvi 

fv‡l¨i `„k¨-msjvc wbg©v‡Yi cÖqvm †`Lv hvq (Daagi Art Garage, 2023)| GiKg dvÛ wfwËK 

Kvh©µ‡gi MocoZv AvbyôvwbKZvi †P‡q mvZRb wkíxi ¯K̂xq wkí wbg©v‡YB Drmvnx GB 

Kv‡jKwUf| Z‡e msMwVZ KvVv‡gvi †fZ‡iB e¨w³ wkíxi PP©vq GB MÖæ‡ci mgwš̂Z Kvh©µg 

wKQzUv AcÖvmw½K ZvB Zv cÖkœmv‡cÿI|                 

ivRavbx XvKv †Kw›`ªK AviI GKwU wkíD‡`¨vM nj AvU©‡cÖv| 2016 mv‡j wkíx Awc©Zv 

wmsn †jvcv, wkíx Amxg nvj`vi mvMi, wkíx †gvnv¤§` Rvwn` û‡mb Ges wkíx dvivn bvR gy‡bi 

†hŠ_ cÖ‡Póvq M‡o I‡V AvU©‡cÖv| wewea wkí Awfe¨w³ Ges cÖKiY‡K GKmv‡_ wKsev GKB 

mgvšÍiv‡j aviY Kivi cÖZ¨q wb‡qB GB msMVbwUi hvÎv ïiæ nq| wkí D‡`¨v‡Mi cÖm‡½ DošÍ 

wKsev e¨vK Av‡U©i gZB AvwU©÷ Kjve‡iwUf wKsev wkíx‡`i mgwš̂Z I †hŠ_ ZrciZv‡K 

DrmvwnZ K‡i AvU©‡cÖv| †mB D‡`‡k¨ †ek wKQz cÖ‡R± I Kg©kvjviI D‡`¨vM Zvuiv wb‡q‡Q Ges 

wb‡”Q| wkí msµvšÍ †h‡Kvb iKg †evSvcov, M‡elYv Ges avibvMZ cwimi wbg©v‡Y mv¤cÖwZK 

`„k¨wk‡íi A½‡b wµqvkxj _vKvi cÖqvm †_‡KB wewfbœ cÖ`k©bx, KwgDwbwU wfwËK AvU©, K…rKjv 

ev cvidi‡gÝ AvU©, wkíx K_b BZ¨vw` Kvh©µ‡g AskMÖnb K‡i Avm‡Q Zvuiv 2017-2018 †_‡K 

(Art-Pro, 2022)| g~jZ XvKv †Kw›`ªK wkíZrciZvi GKwU wbf©i‡hvM¨ cÖwZwbwaZ¡Kvix cÖwZôvb 

wn‡m‡e AvZ¥cÖKvk Ki‡jI mv¤cÖwZK „̀k¨wk‡íi AvšÍR©vwZK AwfNvZ‡KI Avg‡j wb‡Z I aviY 

Ki‡Z cÖ ‘̄Z GB msMVbwU| Zv‡`i `xN©cwiKíbv I Kv‡Ri ev Í̄evq‡bi c`‡ÿc wn‡m‡eB 

msMVbwU B‡Zvg‡a¨ XvKv ’̄ wewfbœ msMVb hviv `wi`ª c_wkï‡`i wb‡q KvR K‡i wKsev ¯v̂gx 

cwiZ¨³, msMÖvgx gv I mšÍv‡bi †mevq wb‡qvwRZ msMV‡bi mv‡_B †hŠ_ fv‡e Zv‡`i wkícÖKí 

wb‡q KvR K‡i‡Q| GLv‡b GKwU wbw`©ó Kg©Rxex wKsev XvKv kn‡ii fvmgvb `wi`ª Rbcwim‡ii 

mv‡_ Zv‡`i wkímsµvšÍ †evSvcov I ZrciZv wb‡q Zv‡`i nvwRi _vK‡Z †`Lv hvq | Zvuiv `vwe 

K‡i †h gvbyl †m †h †ckv wKsev mvgvwRK Ae¯’v‡biB †nvK bv †Kb Zvi ˆkwíK Awfe¨w³ 

cÖKv‡ki Zvobv mnRvZ| d‡j GB wewea wkí-D‡`¨vM GBme MYgva¨‡gi I mvgvwRK 

†hvMv‡hv‡Mi ga¨weËxq `„wócwim‡ii evB‡ii cÖvwšÍK gvbyl‡`i Abyfe I Dcjwäi GKwU LwZqvb 

wn‡m‡eB ¸iæZ¡ enb Ki‡e|     

evsjv‡`‡ki HwZn¨evnx wkígva¨g, KviæcY¨ msµvšÍ M‡elYv Ges Zvi mv‡_ mv¤cÖwZK 

`„k¨wk‡íi mnve¯’v‡b wek¦vmx h_vwkí bvgK wkí D‡`¨vM| evsjv‡`‡ki wkíPP©vq HwZn¨evnx 
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Dcv`v‡bi Ges cÖeYZvi ¸iæZ¡ Avg‡j wb‡qB GB wkí-D‡`¨vMwU cÖwZwôZ| Pviæwkí, †jvKwkí, 

¯’vwbK wkí, Kviæwkí BZ¨vw` wefvRb¸‡jvi ms¯’vcb I hyMcr PP©vi gva¨‡g evsjv‡`‡ki ¯’vwbK 

cwim‡ii GKwU cÖvmw½K wkífvlv wbg©v‡Yi AbymÜv‡b eªZx GB msMVbwU| h_vwkí wek¦vm K‡i 

hvcb Ges wkí G‡K A‡b¨i cwic~iK d‡j Zv Rxe‡bi GK Awe‡”Q`¨ A½| d‡j c„w_exi wewfbœ 

AÂ‡ji ˆ`bw›`b hvc‡bi wewea ˆewPZ¨©‡K wbweofv‡e ch©‡eÿY K‡i Zvi ga¨ †_‡K bv›`wbK 

†ev‡ai hZUzKz jÿY †`Lv hvq Zvi PwiÎ I Drm mÜv‡b AvMÖnx Zvuiv| †`‡ki wewfbœ cÖv‡šÍi Kviæ 

I Pviæwkíx I n Í̄wkíx‡`i mv‡_ Dchy³ g~‡j¨i wewbg‡q e¨emv K‡i Zv‡`i †jvKcwimi‡K 

cwiwPZ Kiv I Rxebavi‡Yi e¨e¯’v K‡i GB cÖhyw³ I KviLvbv wbf©i †fv³v-Avwac‡Z¨ Zv‡`i  

wkí‡K wejywßi nvZ †_‡K iÿv Kiv h_vwk‡íi GKwU cÖqvm|             

wkíx I msMVK mvw`qv wgRv‡bi GKK cÖqv‡m ˆZwi DošÍ AvwU©÷ KwgDwbwU (Uronto 

Artist Community) GKwU Db¥y³  wkícwimi †hLv‡b wewfbœ ai‡Yi wkím•ŒvšÍ †hŠ_ D‡`¨vM I 

M‡elYv n‡q _v‡K| Ggb GKwU AvnŸvb †_‡KB 2012 mv‡j cÖwZwôZ nq GB cÖwZôvb| †ek 

wKQz mdj †iwm‡WwÝ cÖMÖv‡gi Av‡qvRb Ki‡Z mÿg nq DošÍ †hLv‡b AwP‡iB aŸsm n‡Z hv‡”Q  

Ggb wKQz ¯’vc‡Z¨ wkíxiv Zv‡`i ˆkwíK Awfe¨w³‡K Zz‡j a‡ib HwZn¨ Ges ¯’vwbKZvi bvbv 

Abyl½‡K e¨envi K‡i| Gi gva¨‡g gvby‡li gv‡S BwZnvm‡PZbv I HwZn¨ msiÿ‡Yi †eva I 

RiæiZ Zz‡j aivI GB †iwm‡WwÝ cÖKí¸‡jvi D‡Ïk¨| GQvovI wkíKjvi wewfbœ cwim‡ii 

PP©v‡K h~_e× K‡i wKQz wkíD‡`¨vM I Avqg~jK Kvh©µgI Pvwj‡q _v‡K msMVbwU|  XvKv AvU© 

mvwg‡U VR Exhibition, Curator’s Talk at WITS- Johannesburg, Workshop: Storytelling 

Through Origami mn AviI †ek wKQz ¸iæZ¡c~Y© D‡`¨vM I AskMÖn‡Yi ga¨ w`‡q RvZxq I 

AvšÍR©vwZK A½‡b wµqvkxj i‡q‡Q DošÍ| Recollected ¯§iY wk‡ivbv‡g eûgvwÎK cÖ`k©bxi ga¨ 

w`‡q eZ©gvb mg‡q HwZ‡n¨i eqvb Ges †evSvcov ˆZwii cÖ‡Póv GB KwgDwbwUi mv¤cÖwZK 

D‡`¨vM (Uronto, 2023)|   

M‡elYv‡Kw› ª̀K PP©v †_‡K KwgDwbwU AvU©‡K †evSv Ges GB †evSvcov‡K a‡i wewfbœ cÖKí 

MÖnY, Dc ’̄vcb Ges Av‡jvPbv eRvq ivLvi avivq e„nZ¡ AvU© dvD‡Ûkb (Brihatta Art 

Foundation) KvR K‡i hv‡”Q Pjgvb kZ‡Ki cÖ_g `kK †_‡K| wkíx Ges wkíwkÿK wek¦wRr 

†Mv¯̂vgx Ges wkíx bymivZ gvngy‡`i †hŠ_ D‡`¨v‡M MwVZ GB dvDb‡Wkb ZiæY cÖR‡b¥i 

wkíx‡`i gv‡S wk‡íi bZzbZi fvlv Ges msjvc wbg©vY Ges we¯Ív‡i AvMÖnx (Brihatta, 2023)| 

Gi mvsMVwbK ZrciZvq GKBmv‡_ AvÂwjK Ges RvZxq wel‡qi D`hvcb Ges mv¤cÖwZKZg 

mg‡qi cwi‡ekxq e¨e¯’vcbvi m¼U Ges ¯’vwbK HwZn¨ D‡V Av‡m wkí wbg©vY, mvwnZ¨ I 

BwZnvmmÜvbx bvbv Kg©kvjv  Ges M‡elYvi ga¨ w`‡q| evsjv‡`‡ki cÖwZwôZ Ab¨vb¨ †ek wKQz 

wkí D‡`¨v‡Mi gZB cÖavbZ cwðgv wewfbœ iv‡óªi mvs¯‹…wZK †K›`ª¸‡jv‡K hy³ K‡i Zv‡`i Avw_©K 

cÖ‡Yv`bvq Kvh©µg envj Av‡Q e„nZ¡ dvDb‡Wk‡bi|   

2001 mv‡j cÖwZwôZ GKwU eûgvwÎK wkíD‡`¨vM wM ª̀x evDwj dvDb‡Wkb Ae AvU© 

(Gidree Bawlee Foundation of Arts)| evsjv‡`‡ki DËie‡½i VvKziMvuIG cÖwZwôZ wM ª̀xevDwj 

KwgDwbwUi gvby‡li mv‡_ mshy³ n‡q wkí cÖKí m•NwUZ K‡i Avm‡Q wewPÎ I Awfbe Dcv‡q| 

Gme cÖK‡í Zvuiv g~jZ mvs¯‹…wZK †Kvb cwim‡i ˆkwíK fve ev Awfe¨w³ wewbg‡qi GKwU 

my‡hvM ˆZwi K‡i †`b wfbœ Ae¯’vb †_‡K Avmv gvbyl‡`i gv‡S| GKwU AvÂwjK cwim‡i †Kvb 

GKwU wkícÖK‡íi gva¨‡g wµqvkxj wkíx‡`i mv‡_ †mB AÂ‡ji gvby‡li ms‡hvM ’̄vcb I 

wk‡íi cwiwa‡K we Í̄…Z I MÖnY‡hvM¨ K‡i †Zvjv wM ª̀x evDwji cÖavb GKwU D‡Ïk¨|  Gi gv‡S 

Zv‡`i me‡P‡q D‡jøL‡hvM¨ KvRwU n‡”Q VvKziMvuIGi G‡Kev‡i cÖvwšÍK Rb‡Mvôx, cÖavbZ 
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Avw`evmx mvuIZvj †Mvôx‡K Zv‡`i †iwm‡WwÝ cÖMÖv‡gi gva¨‡g wkíZrciZvq hy³ Kiv (The 

Daily Star, 2023)| hw`I AvaywbK I mv¤cÖwZK wkí fvlvi mv‡_ Avgv‡`i ’̄vwbK wkífvlvi 

GKwU `„k¨Kjvwbf©i msjvc ˆZwi KivB wM`ªxevDwji D‡`¨vMx wkíx‡`i jÿ¨ ZviciI Zvuiv 

`vqe×Zvi cÖ‡kœ Avw`evmx Rb‡Mvôxi Avengvb †jvKvPvi‡K weï×fv‡e Dc¯’vc‡bi Rb¨I 

GKmv‡_ hy³ †_‡K †Kvb cve©Y ev cvjv cwiPvjbv K‡i _v‡K| Avw`evmx mvuIZvj‡`i evrmwiK 

wmay Kvby Drme Zvi GKwU hv m½xZ, wewfbœ MÖvg¨ †Ljv, HwZn¨evnx bvP I Awfb‡qi ga¨ w`‡q 

cvwjZ nq|    

†cvovcvov †¯cm di AvwU©÷m (Porapara Space for Artists) 2004 mv‡j wkíx Avey 

bv‡mi iwe mn AviI †ek K‡qKRb wkíxi mgwš̂Z D‡`¨v‡M MwVZ GKwU mvsMVwbK wkícwimi 

†hLv‡b we‡klZ PÆMÖvg PviæKjvi wkÿv_©x Ges wkíx‡`i wewfbœ m„wókxj cÖqv‡mi cÖKvk N‡U 

Avm‡Q| msMVbwU wkíx Xvjx Avj gvgyb, gvneyeyi ingvb, ˆZqev †eMg wjwc cÖgyL wkíxi 

†cÖiYvq Ges mn‡hvwMZvq eûgvwÎK wkí Kvh©µg Pvwj‡q hv‡”Q hvi gv‡S GhveZKv‡j cÖvq 95 

wUiI AwaK AvU© B‡f›U i‡q‡Q PÆMÖv‡gi wewfbœ GjvKvq (Porapara, 2023)| GmKj B‡f‡›Ui 

gv‡S cvidi‡gÝ AvU© Kg©kvjv, cvweøK AvU© Kg©kvjvmn wewfbœ gva¨gwbf©i Ges wbixÿvg~jK 

†ek A‡bK¸‡jv AvU© K¨v¤c D‡jøL‡hvM¨| †cvovcvov GKwU wkí msMVb wn‡m‡e GmKj                                                                                  

Kg©kvjv Ges K¨v‡¤ci mv‡_I wewfbœ AvU© d¨vw¯Ífvj ev wkí-Drm‡eiI Av‡qvRb K‡i G‡m‡Q 

†hLv‡b mvD_ †Kvwiqvmn Ab¨vb¨ wKQz †`‡ki  AvšÍR©vwZK wkíx‡`i mv‡_I mgwš̂Zfv‡e eû 

D‡`¨vM wb‡Z †`Lv hvq| GmKj AvU©K¨v¤c ev d¨vmwUf¨v‡j ¯’vwbK wewfbœ mvs¯‹…wZK PP©v, 

†jvKvPvi Ges Dcjÿ‡K mshy³ K‡i Db¥y³ Rbcwim‡i wewfbœ Kvh©µg we‡klZ cvid‡g©‡Ýi 

gva¨‡g Rbm¤c„³Zvi welqwU ¸iæZ¡c~Y© hvi gva¨‡g GKv‡WwgK ejq †_‡K gy³ eûgvwÎK 

wbixÿvi gva¨‡g PÆMÖv‡gi AvÂwjK Ges GKBmv‡_ ˆewk¦K bvbv Awfe¨w³i h~_e× cÖKv‡ki 

my‡hvM _v‡K|          

wkíx kvIb AvK›` Ges †`‡jvqvi †nv‡mb Gi †hŠ_ wPšÍvi dj¯îƒc µvK AvU© K¨v¤c 

(Crack Art Camp) Gi D‡`¨vM ïiæ nq 2007 mvj †_‡K hv eZ©gv‡b K¨©vK Uªv÷ wn‡m‡e Zvi 

Kvh©µg Pvwj‡q hv‡”Q|evsjv‡`‡ki Kzwóqvi mvs¯‹…wZK cwigÐ‡j M‡o IVv `xN©w`‡bi evDj mvabv 

Ges m ywdmvaK‡`i mvabv, `k©b Ges PP©vq DØy× n‡q GB mgwš̂Z wkícÖqv‡mi Rb¥ (Crack 

Trust, 2023)|  cÖwZeQi wewfbœ GjvKv †_‡K G‡m wgwjZ nIqv mgfv‡ei Ges mgiƒcx PP©vi 

mvaK‡`i mvaym‡½i Av`‡jB GB AvU© K¨v¤c wewfbœ gvwÎK PP©vi A½b †_‡K wkíx‡`i AvnŸvb 

K‡i| Gi myev‡` Kzwóqvq msNwUZ K‡qKw`be¨vcx Pjv GKwU K¨v‡¤c ’̄vbxq wewfbœ †jvKvPvi 

Ges Avbylw½K PP©v‡K DcRxe¨ K‡iB ’̄vwbK DcKiY I cwimi‡K AvËxKi‡Yi GKwU cÖqvm 

_v‡K wkíx‡`i †hLv‡b †ÿÎwe‡k‡l ¯’vbxq Rbgvbyl‡KI GB PP©vi AšÍf©z³ K‡i †bIqv nq| d‡j 

mvBU †¯cwmwdK ev ¯’vb wbw`©ó PP©vi wKQz ev Í̄e Ges wbf©i‡hvM¨ bwRi ˆZwi Kiv nq GB 

AvU©K¨v‡¤c|  

cÖvq mgag©x PP©v Ges cÖqvm †`Lv hvq Lyjbvq M‡o IVv k¦vmg~j msMV‡bi Kvh©Kjv‡c| 

¯’vbxq Rbgvby‡li `xN©Kvjxb mvs¯‹…wZK Af¨vm Ges PP©vi Mfxi ch©‡eÿY K‡i Rbgvbyl‡K 

m¤c„³ K‡iB wkí wbg©v‡Yi cÖwµqvwUi gv‡S M‡elYvg~jK wKQz cÖ‡Póvi Awf‡ÿc Av‡Q 

(Shwasmul, 2023)| Gi ga¨ w`‡qB mv¤cÖwZK we‡k¦i cwi‡ekxq ev¯ÍeZv †_‡K ïiæ K‡i 

`wÿYe‡½i MÖvgxY Avengvb hvc‡bi bvbv Abyl½‡K HwZnvwmK Ges mgvRZvwË¡K ch©v‡jvPbvi 

AvIqvq wb‡q Avmvi my‡hvM i‡q‡Q| K¨©vK AvU© K¨v¤c wKsev k¦vmg~j Av‡U©i  GB  cÖeYZv wMw ª̀ 

evDwj dvDb‡Wk‡bi Kv‡Ri mv‡_I mgiæcx cÖvmw½K|    
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GQvovI PÆMÖv‡gi wkíx I Zv‡`i PP©v wb‡q M‡o IVv msMVb †hvM Aëvi‡bwUf AvU© 

†¯cm, bovB‡ji PviæcxV BZ¨vw` msMVb eû eQi hveZ ’̄vwbK cwim‡i Rbgvby‡li mv‡_ wk‡íi 

ms‡hvM I mg‡SvZv ˆZwii Rb¨ KvR K‡i Avm‡Q †hLv‡b †jvKR wewea Abyl‡½i I ci¤civi 

PP©vi mv‡_ AvaywbK wkífvlvi wewbgq I ms‡køl NUv‡Z AvMÖnx _v‡Kb wkíxiv|    

evsjv‡`k hw`I Gkxq AÂ‡ji GKwU cÖvwšÍK Dcwb‡ek ivóª| cÖvq `yBk eQ‡ii 

Jcwb‡ewkK kvmbKv‡j Dcwb‡ek cieZ©x cwiw ’̄wZ‡Z ¯’vbxq ms¯‹…wZi ¯v̂axb I ¯K̂xq 

avivevwnKZv wµqvkxj ivLv A‡bKvs‡kB Am¤¢e n‡q c‡o| Dcwb‡ek DËiKv‡j mvs¯‹…wZK bvbv 

ZrciZvi gv‡S „̀k¨wk‡íiI cvðvZ¨gywLbZv Kg †ewk eRvq _v‡K| †ewkifvM †ÿ‡ÎB ¯v̂axb 

MÖnY I eR©‡bi e`‡j „̀k¨MZ AbyK…wZ GKwU we‡kl ˆewk‡ó¨ cwiYZ nq| Avwki `k‡Ki 

cÖZ¨ÿZv I djkªæwZ‡Z beŸB `k‡K m~wPZ bZzb cÖeYZvi wkíKg©mg~n GKzk kZ‡K G‡mI 

GKwU cÖwµqvaxb cÖeYZv| GKwU wbR¯ ̂ ¯îƒc AR©‡bi m¤¢vebv †hgb Gi i‡q‡Q †Zgwb 

cvðv‡Z¨i AÜ Aby‡gv`‡b AbyK…wZcÖeY ¯K̂xqZvnxb cÖ‡Póvq cwiYZ nevi m¤¢vebv mgvbfv‡eB 

eZ©gvb|                

bvbvwea Kg ©ZrciZv _vKv m‡Ë¡I †`kxq wKsev AvšÍR©vwZK cwim‡i †Kvb †Rviv‡jv 

AwfNvZ ˆZwi‡Z GLbI cvi½g n‡q I‡Vwb evsjv‡`‡ki bexb wkíD‡`¨v³v‡`i GmKj D‡`¨vM| 

we‡klZ wKQz e¨w³ I cÖevmx wkíxi cÖwZôvi mvdj¨ Qvov wek¦e¨vcx we`¨gvb cyuwRZvwš¿K 

A_©‰bwZK e¨e¯’vi cÖevngvbZvi mv‡_ G‡`‡ki g~javivi wkíPP©viI mskªe n‡q I‡Vwb †mfv‡e| 

HwZn¨ I †jvKKjvi bv‡g cÖvwšÍK wkí Abyl‡½i `ye©j cybive„wË, wkí wkÿvi we`¨vqZwbK 

cwim‡i cvðv‡Z¨i mv „̀k¨civqbZvi wkÿvi cÖwZ we‡ePbvnxb AvbyMZ¨ Ges wkíKjvq †mB 

Af¨vm e¨envi K‡i GK‡N‡q AvL¨vbag©xZv BZ¨vw` GLbKvi wkíPP©vi ˆewkó¨ wn‡m‡e ch©ewmZ 

n‡q‡Q hvi Kvi‡Y `wÿY Gkxq Ab¨vb¨ †`‡ki mgKvjxb wkíPP©vi ¯’vwbK RbwcÖq AbyKiYgyLx 

aviv¸‡jvi mv‡_ Avgv‡`i RvZxq ch©v‡q cÖ`wk©Z wkíKg©¸‡jvi cv_©K¨ Kiv hvq mvgvb¨B| g~jZ, 

cÖv³b Dcwb‡e‡ki Ae‡jk `wÿY Gwkqvi Ab¨vb¨ AÂ‡ji gZB evsjv‡`‡k †KejgvÎ mgvR-

ivR‰bwZK KvVv‡gvi PvwjKvkw³ wn‡m‡eB bq, mvs¯‹…wZK †evSvcov Ges hvc‡bi cÖ‡kœ 

gb¯ÍvwË¡Kfv‡eI AwaKvi K‡i i‡q‡Q| djkªæwZ‡Z wkí cÖwZôv‡b wek¦Rbxb wkífvlv I 

`„k¨Kjvi msjvc wbg©v‡Yi cÖqv‡m †h g~j cÖeYZvwU †`Lv hvq Zv A‡bKUvB Jcwb‡ewkK wkÿvi 

mv‡_ ¯̂v‡`wkK wkíAbyl‡½i msKivq‡bi gv‡SB cÖKvwkZ| GB cwiw ’̄wZwU DËi-Dcwb‡ekx 

mgvRe¨e¯’vi GKwU djvdj wn‡m‡e †`Lvi AeKvk i‡q‡Q wVKB, wKš‘ Gi Kvh©Kvi‡Yi myjyK 

mÜvb Ges cÖvmw½K ZË¡vqb I †mB Abyhvqx wkífvlv wKsev Awfe¨w³i fvlv wbg©vY I e¨vL¨vi 

c×wZMZ cÖ‡qvM GLbI Avg‡`i cÖvwZôvwbK ch©v‡q m‡PZb PP©vi AšÍf©z³ nqwb| G msµvšÍ 

cvV, ch©‡eÿY, mvgwMÖK †evSvcov Ges wjwLZ ZË¡vqb I ch©v‡jvPbv ZvB mvZ `k‡Ki 

Dcwb‡ek-DËi ev Í̄eZvq GKzk kZ‡Ki cÖvwZôvwbK cwim‡i wbZvšÍ Riæwi| 

 Gi gv‡SB M‡o IVv GB mKj wkíD‡`¨vM hv Z_vKw_Z wkíRM‡Zi evB‡i ¯’vbxq 

Rbcwim‡i mvavi‡Yi iæwPi mv‡_ †jb‡`‡b AvMÖnx Ges cÖKvk fw½‡Z Ges cÖeYZvq cwikxwjZ 

wkíiæwPi mv‡_ ’̄vwbK `„k¨Kjv‡K ms‡kø‡li ZrciZv h‡_ó m¤¢vebvgq n‡q I‡V bvbv gvÎvq| 

we‡klZ KwgDwbwUwfwËK wkíPP©v wKsev mvBU †¯cwmwdK AvU© wn‡m‡e evsjv‡`‡ki cÖvšÍxq As‡k 

†h ZrciZv¸‡jv GBmKj wkíD‡`¨v‡Mi gv‡S jÿYxq Zv‡Z GKwU cwðgv evZvei‡Yi †K›`ªxq 

`„wófw½ †_‡K cÖvšÍ‡K ch©‡eÿY Ges D”Pvi‡Yi cÖeYZv _v‡K †hLv‡b †K‡› ª̀i mv‡c‡ÿ cÖvšÍ ev 

‘Av`vi’‡K we‡ePbv Kiv nq| GB `„wófw½ DËi-Dcwb‡ekx AÂ‡ji ÿgZvcÖkœ †_‡KB 

DrmvwiZ| Z‡e GLv‡b GUvI †Lqvj ivLv Riæwi †h D‡`¨vMx cÖvwZôvwbK wkíxiv ¯^v‡`wkK 
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†cÖwÿ‡Zi Ask wn‡m‡eB wµqvkxj †_‡K Zrci hviv evsjv‡`‡ki PviæPP©vi gyjaviv ev cvðv‡Z¨i 

wbwe©ev`x AbyKi‡Yi KvwiKzjvg Aby‡gv`‡bi †P‡q eis ¯’vwbK wkífvlvi A‡šl̂‡Y Drmvnx| Gi 

d‡j wek¦cwim‡i GLvbKvi wewfbœ AÂ‡ji cÖwZ‡ek-cÖK…wZ Ges hvc‡bi wewfbœ Avengvb 

PwiÎjÿY¸‡jv ch©‡eÿY K‡i bvbv cÖvKJcwb‡ewkK ˆewkó¨‡K D™NvUb Kiv m¤¢e GmKj 

wkícÖqv‡mi ga¨ w`‡q| d‡j DËi Jcwb‡ewkK ev Í̄eZvq we`¨vqZwbK cwimi †_‡K cÖwZwôZ 

wkíx‡`i GmKj cÖKí, Kg©kvjv wKsev Rbm¤c„³ cÖ`k©bx ¯’vwbK ÁvbKv‡Ði cÖwZôvq mnvqK 

f‚wgKv ivL‡Z cv‡i| GB Kg©cÖwµqvq wkífvlvi wek¦Rbxb cÖKv‡k A‡bKvs‡kB ¯’vwbK Ges 

cvðv‡Z¨i nvBweªW Pwi‡Îi cÖKvk A¯̂vfvweK bq| ejv P‡j, evsjv‡`‡ki cÖvwZôvwbK †evSvcovq 

†h PP©v, A_©vr hv ¯’vbxq wkífvlv‡K cÖwZôvi bv‡g cÖvwšÍK wkí‡K †jvKwkí Awfav w`‡q XvjvI 

cÖPvi, Zv A‡bK †ÿ‡ÎB cÖvK Jcwb‡ewkK ev ¯’vbxq Ávb‡K cybive„wË‡Z ch©ewmZ K‡i| A‡bK 

†ÿ‡Î AvÂwjK ev RvZxqZvev`x gvnvZ¥¨ cÖPv‡ii Drmv‡n GB cÖeYZv †gŠjev`x AvPi‡YiB 

bvgvšÍi n‡q I‡V (Avjg, 2019)| G‡K Ae‡k‡l we-Dcwb‡ekx cÖeYZvi GKwU mgm¨v wn‡m‡eB 

wPwýZ Kiv nq| eis DËi Dcwb‡ekx ev Í̄eZv ¯x̂Kvi K‡i wb‡qB AvÂwjK eûgvwÎK hvcb Ges 

PP©vi ga¨ w`‡q ¯’vbxq wkífvlvi mv‡_ ˆewk¦K bvbv Awfe¨w³i msKivqb mv¤cÖwZK ev Í̄eZvq 

cÖvmw½K wn‡m‡eB Av‡m| Av‡jvwPZ cÖe‡Ü k¦vmg~j, µvK AvU© K¨v¤c, e„Ë AvU© Uªv÷ wKsev wM`ªx 

evDjxi wkí cÖKíwfwËK Dc¯’vc‡b GmKj ˆewkó¨ bvbvfv‡eB eZ©gvb| evsjv‡`‡k eZ©gvb 

mg‡q Zrci wk‡íi mvsMVwbK D‡`¨vM¸‡jv DËi-Dcwb‡ekx ev Í̄eZvq mv¤cÖwZK I cÖvmw½K 

ÁvbKvÐ A‡šl̂Y Ges cÖwZôvi GK Riæwi †ÿÎ wn‡m‡e we‡ewPZ nevi `vwe iv‡L hw`bv †Kej 

†`kx ev we‡`kx dv‡Ûi K‡c©v‡iU `vwq‡Z¡i AbyeZ©x n‡qB †Kej †m¸‡jv AMÖmi nq| 
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[Abstract : In the realm of this contemporary world, whereas the diverse 

language of art is prevalent among different contexts, artist-led organizational 

initiatives have been characterized by a manifold of experimentation as well as 

sharing. As a consequence, the art world is experiencing the dynamic nature of 

language, approach, and aptitudes ventured by various experiments, regardless 

of the formalistic or scholastic approach, which are derived from the pervasive 

eco-cultural structure in a neo-liberal situation. The emergence of many unique 

and intrinsic individuals among these artist-led organizations, which are some 

short-spanned initiatives, has become a natural phenomenon over the decades, 

though the impact of the activities of such collaborative ventures on shaping up 

contemporary manifestations of art is indisputable. The Dada art movement and 

surrealism art as a consequence, are the outcomes of such collaborative 
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initiatives. In the end of the twentieth century, art, as an inevitable apparatus of 

investments among the multinational corporations derived from the neoliberal 

business model, has become one of the prime ancillaries of socio-cultural assets 

that can be capitalized to multiple extents. As Bangladesh became one of the 

countries of the post-colonial realm, the organizational practices did not 

establish themselves here spontaneously; rather, they emerged with substantial 

funding from the native and international corporations. By the end of the 

twentieth century and the debut of the twenty-first century, what is the nature of 

such art funded by the corporations? This is definitely a matter of research. 

These are whether just the products of such fund-based recursion or, being 

grounded in the contexts in which these art attitudes are articulating some 

substantial native impulses, should be observed profoundly amidst this post-

colonial hybrid socio-cultural paradigm.] 


