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[Abstract : In the realm of this contemporary world, whereas the diverse
language of art is prevalent among different contexts, artist-led organizational
initiatives have been characterized by a manifold of experimentation as well as
sharing. As a consequence, the art world is experiencing the dynamic nature of
language, approach, and aptitudes ventured by various experiments, regardless
of the formalistic or scholastic approach, which are derived from the pervasive
eco-cultural structure in a neo-liberal situation. The emergence of many unique
and intrinsic individuals among these artist-led organizations, which are some
short-spanned initiatives, has become a natural phenomenon over the decades,
though the impact of the activities of such collaborative ventures on shaping up
contemporary manifestations of art is indisputable. The Dada art movement and
surrealism art as a consequence, are the outcomes of such collaborative
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initiatives. In the end of the twentieth century, art, as an inevitable apparatus of
investments among the multinational corporations derived from the neoliberal
business model, has become one of the prime ancillaries of socio-cultural assets
that can be capitalized to multiple extents. As Bangladesh became one of the
countries of the post-colonial realm, the organizational practices did not
establish themselves here spontaneously; rather, they emerged with substantial
funding from the native and international corporations. By the end of the
twentieth century and the debut of the twenty-first century, what is the nature of
such art funded by the corporations? This is definitely a matter of research.
These are whether just the products of such fund-based recursion or, being
grounded in the contexts in which these art attitudes are articulating some
substantial native impulses, should be observed profoundly amidst this post-
colonial hybrid socio-cultural paradigm.]



